


a 





oe 














A 


EF oh 





= 
(f 


t= 


2 











Vol. IV. No. 5 


ORGAN PLAYERS’ CLUB 
IN ANNUAL MEETING 


SIXTEENTH YEARLY SESSION IS DE- 
VOTED TO ELECTION OF NEW 
OFFICERS. 





Remarkable Record of Philadelphia Organization 
During which Three Hundred Recitals Have 
Been Given—Its Splendid Artistic Growth. 


PHILADELPHIA, June 12.—The sixteenth 
annual meeting of the American Organ 
Players’ Club was held at the Estey Piano 
Rooms, 1118 Chestnut street, on Monday 
evening, June 11, at which the following 
officers were elected to serve the coming 
year: President, Dr. David D. Wood; vice 
president, Dr. J. M’E. Ward; secretary, 
Mrs. John Bunting; treasurer, Ellwood 
Beaver: librarian, Laura Wood. Additional 
members of the board of directors: Fred 
erick Maxson, S. Wesley Sears, Jr., May 
Porter and Henry A. Fry. 

The chairman of the executive commit- 
tee, Dr. Ward, made the following report: 
There were twenty-four recitals given the 
past season, making three hundred in all 
since the organization of the club in 1890. 
he total list of programmes last winter 
numbered 219 selections, 140 of which were 
pure organ music. It is the aim of the 
club to encourage the rendition of strictly 
organ music in preference to orchestral and 
piano transcriptions, A close examination 
of the programmes of the entire series of 
recitals given present the following inter 
esting items: 

The first programme comprised three 
strictly organ numbers and six orchestral 
arrangements. ‘The latest programme, No. 
300, consisted entirely of works written 
for the organ relieved by one vocal and 
one violin selection. Since the first recital, 
this club has played the entire organ works 
of J. S. Bach, Mendelssohn, Rheinberger, 
Handel and Guilmant, together with all the 
larger works of all the other classical com- 
posers, both ancient and modern. During 
the first eight years of the club’s history, 
there were ninety-four renditions of Bach’s 
fugues, while in the last six years there 
have been one hundred and twenty of his 
compositions played, of which, the great 
(; minor fugue has always held the first 
place. 

This record of sixteen years is believed 
to stand unique and unparalleled in this 
country if not in the world, and proves 
what this organization has accomplished in 
the growth of the highest form of organ 
music, especially in the churches of Phila 
delphia 


WOMAN CONDUCTS 
LONDON ORCHESTRA 


Lonpon, June 13 The South Hamp 


id Orchestra gave its twentieth annual 
concert in Queen’s Hall last evening. Mrs. 


Julian Marshall 


teresting programme, 


conducted ably, and an in- 
which included 
Brahms’s Symphony No. 4, in E minor, the 
overture to “Der Freischtitz’ by Weber 
the ballet music from Mozart’s “Idomene 


d group of shorter numbers by 
Dvorak. It was rendered in a manner that 
led fort} husiastic pplause from th 
re present 
sisting artists were Fritz Kreislet 
‘ iT and ] 1115S Alvarez 


Sembrich to Sing in Concert Here. 
Mme. Marcella Sem 
a contract 


United 


Lonpon, June II. 


o 
calling fot 


State Ss. ] 


signed 
rtv concerts in the 
ginning in March 


nas 
‘ a 
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MORIZ ROSENTHAL 
Famous Pianist Who Will Tour America Next Season. (See page 4.) 


CONRIED ENGAGES 
MME. PLAICHINGER 


Soprano of Berlin Opera is Selected 
to Replace Mme. Nordica 
at the Metropolitan. 
Heinrich Conried has announced the en 
\lme. ‘Thila 


1 


dramatic soprano of the 


gagement of Plaichinger, a 


Royal Opera in 


Berlin. Much will be expected of Mm 
Plaichinger by her American audiences, for 
she is to take the place of Mme. Lillia 
Nordica, who will not return to the Metro 


politan next season Her roles will in 


clude Brunnhilde and Jsolde. 


It S announced also, that M me Be rt 
\lorena, whom Mr. Conried expected to 
ecure for his company, is too ill to come 

New York 


A Puccini-D’Annunzio Opera. 


Lonpon, J 14.—Puccini, just before 
Ving this \ i unced tl he | 
(; l DD’ At I \ ( I 
week regarding a new op for whicl 
Italian novelist would supply the librett 
The plot or period of n, Puecini d 
ned to revé 


Entered at the Post Office at New York, N. Y.., 


MARIE HALL TO 
RETURN IN SPRING 


English Violiniste to Tour America 
Again Under Henry Wolfsohn. 


\fustcAL AMERICA is able to announce 
that Marie Hall. the noted English vio 
liniste. will make another concert tour of 


this country next spring 


She will be under the management of 
Henry Wolfsohn and will begin her tour 
in New York City the first week in March 
Mr. Wol 
cert tour of Alois Burgstaller of the Metro 


fsohn will also manage the con 


politan Opera House 


America to Hear New Opera First. 


PARIS. June 12 Mr Rudolph Aronson 


New York, has made a contract with 
Ruggiero Leoncavallo by the terms of 
which the latter’s new opera, “The Youth 
f Figaro,” the words by Sardou, will be 

ly duced in the United States 


This, it is said, will be the first time that a 
rand opera by a European composer will 
production in the United 


State S 


as Matter of the Second Class 


$1.00 per Year 
Five cents per copy 


REGINALD DE KOVEN 
IN A SANITARIUM 


NOTED LIGHT OPERA COMPOSER 
RECUPERATING FROM NERVOUS 
BREAKDOWN. 


Family Hopes for Rapid Recovery of Man Who 
Wrote ‘‘Robin Hood’’ and Other Successful 
Musical Productions. 

Reginald De Koven, the well-known com- 
poser of comic operas, has been taken to 

White Plains, N. Y., to 


recuperate from a nervous breakdown. He 


a sanitarium in 


is taking a thorough course of physical 


exercises, and it iS hoped that he will be 
able to resume his musical activity within 
a short time. 

Mr. De Koven was born in Middletown, 
Conn., on April 3, 1859. When only eleven 
years old he was sent to Europe for his 
musical and general education. His piano 
forte studies were pursued first under 
Speidel at Stuttgart and later, after taking 
his degree at St. John’s College, Oxford, in 
1879, under Lebert, also of Stuttgart. After 
a six months’ course in composition with 
Dr. Hauff of Frankfort-on-Main, he went 
to Italy, where he studied singing with 
Vanuccini in Florence. He next proceeded 
to Vienna, where Genée was his teacher, 
and finished his European studies under 
Delibes in Paris. For some years he has 
been a resident of New York City. 

He enjoys a wide reputation as a com 
poser of higher class light operas and at 
tractive songs, in which field he has been 
very prolific. He has also attempted works 
of a more serious nature, but with less 
success. His best-known operas are “Robin 
Hood,” “The Fencing Master,” “Rob Roy” 
and “The Mandarin.” Others are “The 


Knickerbockers,” “The Highwayman,” 
“The Paris Doll” and “The Three Dra 
goons.” His latest work, “The Student 
King,’ was given for the first time in 
Rochester a few weeks ago by Henry W. 


Savage’s Company and scored a great suc 
cess. It is now running at the Studebaker 
Theatre, Chicago, where it has become so 
popular that its run there will probably 
continue through the summer 


NOTED ARTISTS SING 
FOR LONGWORTHS 


W hite- 


vening in 


Lonvon, June 13.—Mr. and Mrs. 
w Reid gave a dinner last ¢ 
honor of Mr. and Mrs. Longworth at Dor 
chester Hous The 


presence of the King 


nd many prominent figures in English so 


ety made the affair notabl One of the 
most interesting features of the entertain 
ment provided for the guests was the 


1 1 | | 


concert, in which several well 

participated, including 

Signor Caruso, Mm« Mme 

M. Gilibert It was at 
pecial request of the King that Mme 

Imma Eames was engaged to sing 

King’s admiration for 


informal 
known 


Singers 


Imma Eames, 


Ka Owing. of th 


the noted American prima donna, Mr. Reid 
cabled to her at New York to ascertain 
vhether it would be possible for her to be 
present at the dinner \i me um 
plied that sh would arrange to b here, 
but that had 1 suitab!] evening 
gow! e! irdrob having b l 
troyed 1 San Frat 
Chis difficulty was overcome by cabling 
er modiste in Paris and ordering a gown 
immediately When Mm mes reached 
Paris she found the instructions had been 
veved to the | 





yen 
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MISSOURI TEACHERS 
OF MUSIC 10 MEET 


ANNUAL STATE CONVENTION WILL 
BE HELD AT MOBERLY 
THIS MONTH. 


Sixty Soloists Scheduled to Participate in the 
Programmes—Indications Point to Most Suc- 
cessful Meeting in History of Association, 


Morerty. Mo., June 12—The Missouri 


Association will hold its 


State Teachers , 
and musical 


conventicn 


eleventh annual ? | 
»= to 29, inclusive 


festival at Moberly, June 25 

: 7 al “HAS ‘ 
The programme this year W ll surpass any 
ever before attempted by the assoc! 


thing ? 
artists who will take 


ation. Among the 


part are some of the best known in the 


West, and, from an artistic standpoint, this 


promises to be one of the 


vear'’s festival 
in the history of the asso 


most successful 
ciation. 


Among those on ; 
E. R. Kroeger, Nathan Sacks, 


the programme are: 
Pianists, 

Clara Mever, Marion Ralston, Clara Nor 
den, Elsie Lang, Eslie Froelich, Bertha 
vocalists. Horace P. Dibble, 
tenor: Rose Werthlin, contralto; Mrs 
Franklin Knight, soprano; Mrs. Anna 
Ewing Hobbs, soprano; Genevieve Hussey, 
Stella Price Holliwig, soprano, 
violinists, 


Schulte ; 


soprano ; 
Nora Hughs-Morse, soprano; 
Victor Lichtenstein, Horace 


\gnes Gray, ; 
Ellen 


Brown, Mrs. Edith Bausmer Doerr, 
Bausmer, Lenola Calvin, George Simpson, 
‘ ; Ips 
H. E. Schultze, May McDonald, Bertha 
Schulte, and [fhe Hedge s. . 
\ number of artists will be added to the 

during the coming week, mak 


programme g 3 | 
ing about sixty in all who will take part 
Mr. Sacks, the president, has been work 
ine hard to make this meeting successtul 
HE. Rice is the secretary and treasurer 
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GERMAN SINGERS OF 
CINCINNATI CONVENE 


Eight Societies Unite in Chorus—Dr. 
Elsenheimer Urges Early Instruc- 
tion of Music for Children. 
12—Eight German 

Heights Ge 


Liederkranz, 


CINCINNATI, Jun 
singing societies—the Clifton 
sane Verein, the Cincinnati 
the Bavarian Maennerchor, the Hudepohl 
Combination. the Teutonian Maennerchor, 
Odd Fellows’ Saengerchor, the Good 


Fellows’ Saengerchor and_ the Druiden 


Saengerchor —were represented at the 
United Singers’ day at the Zoo, June 3. 
The chorus, composed entirely of mem- 
hers of these eight societies, was well re 
ceived. Three numbers, “Spring on the 
Rhein.” “The Mighty Linden” and “The 


Sword Song,” brought forth generous ap 
plause 

Caspe r Hebestreit, vice president of the 
United Singers, delivered the address ot 
welcome, followed by an address by Dr 
Nicholas Elsenheimer. Dr. Elsenheimer 
spoke of the work of the United Singers 
luring the last few years, and entered a 
lea to have the children of German parents 
iht music at an early 


age 


LHEVINNE’S ADVANTAGE. 


Russian Selected to Play at Philhar- 
monic’s Opening Concert. 


In the battle for supremacy which will 
be waged so strenuously here at the open 
ing of next season by a group of visiting 
piano giants, the Russian, Lhevinne, has 


scored a tactical advantage through nis se 


lection as soloist for the inaugural con 
certs of the Philharmonic Society under 
Safonoff's permanent leadership on No 
vember 17 and 18 


The recent announcement that Lhevinne 
had been engaged by the Philharmonic, has 
already brought numerous requests for a 
epetition of Rubinstein’s colossal E flat 

or Concerto with which he recorded 


such a brilliant success at his American 


lebut last winter 


MUSICAL AMERICA 


Disparages Nietzsche and His Methods 


NEW YORK GIRL 
SCORES AT NICE 


Grenville Makes Great 


Success at French 
Opera House. 

Lillian Grenville is a New York girl, 
born there in 1&6. She is the grand- 
daughter of the president of Hamilton Col- 
lege, Nicolas Gartner. She received her 
education at the Sacred Heart Convent in 


Lillian 





LILLIAN GRENVILLE, 


American Singer who has been Most Suc- 
cessful Abroad. 


Montreal. -Her family was greatly opposed 
to her artistic career, but she went finally 
with her mother to Paris, where under the 
dual direction of Algier and de Lherie, the 
creator of Carmen, she progressed so rapid 
ly that she was soon ready for her début 

\l. de Farconnet, a connoisseur, engaged 
her for the season of 1905-1906 at Nice 
There she sang Juliette, one of the most 
diffeult roles she could have chosen, but 
she scored a great success. She has since 
sung at the Casino and at the Opera at 
Nice as Micaéla in “Carmen,” the Queen 
in the “Huguenots,” Warguerite in “Faust,” 
lioletta in “La Traviata,” and has repeated 
her success in every new role. 


HAS A SMALL DEFICIT. 


Music Festival Association Receives 
r 


Report from Treasurer. 
Syracuse, June 12—The rumor at the 


: 1 


time the music festival was held that there 
might not be a festival in 1907, was not con- 
firmed at the annual meeting of the Music 
estival Association last Thursday, but 
there were doubts expressed as to the ad 
visability of holding a festival next year 
\ deficit of $1,600 was reported by the 
treasurer, as the attendance in 1906 had 
fallen to 6,770 from & 570 in 1905. The 
directors elected to succeed themselves 
were Clarence E Wolcott. Kk. B. MeClel 
land, L. H. Groesbeck, J. D. Pennock and 
J. William Smith 
Che officers were ‘ 
President, Frederick R. Hazard; vice-pres 
ident, W. A. Holden; treasurer, F. B. Me 
Clelland: Wolcott. 


In membership forty-seven were elected 


1 


re-elected as follows 


secretary, Clarence Ie 


and eighteen resigned 
Seattle Hears a Fine Pianist. 
SEATTLE, WASH., June 12.—A piano re 
cital that was a revelation to a large audi 
ence of local music lovers was given Mon 
day mght of last week by Evstafieff Rose, 
who made his first appearance in this city 


since his recent arrival from Europe. Ds 
void of mannerisms, his stage presence and 
he manner in which he terpreted a most 


exacting programme won him the favor of 
his hearers. His touch and execution and 
the convincing manner in which he read 
f Bach, Brahms and Chopin 


compositions ¢ 
won him prolonged applause 





FLORENCE 





TURNER-MALEY 


SOPRANO 
210 WEST 107th ST. 
‘Phone 3117 Riverside 
NEW YORF.,, N. Y. 


The noted English critie, John F. Runci 
man, is disgusted because the French com 
posers are “seeking inspiration in the unin 
spired pages of a mad German pseudo-phil 
osopher,” namely, Nietzsche, a man whose 
“diatribes on musical subjects amuse us, 
even interest us; but they no longer count, 
no longer can any sane man take them se 
riously. He was of his time, belonging 
wholly to his time, and is in a compara 
tively short space of time grown old-fash 
ioned and seems likely soon to be entirely 
forgotten.” In Germany, he points out, 
Nietzsche has done a good deal of harm 
in setting up a pernicious method of 
pseudo-originality for the composers to 
COpy : 

“Without for a moment accepting Niet 
zsche’s private views on music, they have 
learned from him the possibility of kicking 
over the traces, they have determined no 
longer to be slaves to Wagner. That is 
well enough: what is not well is their firm 
conviction that by sheer perseverance and 
hard work they can become original. Curi 
ously enough, it was Nietzsche who scoffed 
at Wagner for his determination to be orig- 
inal; and yet, after all, the case is not so 
curious. Nietzsche tried by sheer resolu 
tion to be original, and in a sense he suc 
ceeded; at any rate he became something 
different from any other philosopher who 
had ever lived. Naturally his followers 
adopt his methods Just as Nietzsche threw 
over all his predecessors so completely that 
nothing of them can be found in his writ 
ings save the little that is good (in his 
writings), so many of the younger genera 
‘ions of composers in Germany, France and 
England have thrown over Wagner, Bee 
thoven and Mozart, until all that is good 


WHY SHE DID NOT 


\ rather curious incident took place re 
cently at Trieste where a young Italian 
artiste, Mlle. Luisa Garibaldi, was engaged 
at the Verdi Theatre. It seems that the 
name of Garibaldi did not sound well to 
the Austrian police. They requested, very 
courteously, however, that the young singe: 
should, if it pleased her, renounce the nam 
ot Garibaldi and take that of her mother 
instead. Signorina Garibaldi, grand 
caughter of the great patriot, acceded will 


NEW HAVEN TO GET 
NEW CONCERT HALL 


Morris Steinert Having Old Audi- 
torium Remodeled for Recital 
Purposes. 


New Haven, Conn., June 11.—Musicians 
and concert goers of this city are interest- 
ed in the new project of Morris Steinert, 
the well-known piano man, who will soon 
provide New Haven with a handsome con 
cert and recital hall. 

Mr. Steinert has purchased the Turn Hall 
property, and is having the building entire- 
ly remodeled to meet the requirements of 
a first-class concert auditorium. It will be 
the most satisfactory hall for musical en 
tertainments in New Haven 

Mr. Steinert will fit up an office for him 
self and is arranging for well appointed 
dressing rooms for the new hall. It is 
agreed that the city needs a hall specially 
suited to musical affairs and Mr. Steinert 
with his knowledge of music, is conceded 
to be the ideal man to fill the need 


VERDI'S “ REQUIEM”’’ SUNG. 


Noted Quartette Choir Performs Work 
in Philadelphia. 


PHILADELPHIA, June 4.—The quartette of 
St. James's Roman Catholic Church, at 
lhirty-eighth and Chestnut streets, was 
heard yesterday afternoon for the last time 
n its first Sunday of the month special 
musical programme \ large congregation 
listened to the Verdi “Requiem” and at the 
exposition of the sacrament the “Tantum 
Irgo,’ arranged from the sextette in Don 
ettis “Lucia,” was sung 

(he quartette has for the past year been 
made up of Marie Nassau, soprano; Kath 
ryn McGuckin, contralto; James R. Pres 
ton, tenor, and N. J. Ringesen, basso 
Wassilli Leps is organist and choirmaste: 
and C. K. Bawden accompanist 

Nearly all of the more prominent « 
Philadelphia’s Catholic Churches have 


) the Pope's decret and 


? 


; 


ilready accede l 
by next fall, when it goes into effect, the 


elimination of women’s voices will be com 


plete 
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ft in their music is taken from Mozart 
Peethoven and Wagner—and the good 1s 
not much. When they write an opera it 
is Wagner music-drama, a symphony, and 
it is Beethoven, a symphonic poem, and it 
is an odd mixture of Liszt, Berlioz and 
Mozart. See Richard Strauss passim; see 
some of the music of Fritz Delius.” 

Concerning the Frenchmen, Mr. Runei 
man says furthermore: 

“Nietzsche’s influence in this way has 
shown itself in composition after compo 
sition of the French school. I don’t know 
whether Alfred Bruneau has or has not 
read Nietzsche, though in all probability he 
has; and in any case if he has not he must 
be a second Nietzsche, so resolutely is he 
bent in every work to be done with the past 
and be—not his own true self—but some 
thing unlike anything that has ever ex 
isted. Charpentier and Vincent d'Indy are 
the same—they seem to compose in ‘a stat 
«f terrible fear lest some one should say 
“This is like Beethoven; that suggests 
Wagner.’ And Wagner, whom they per 
force imitate in every bar, is precisely the 
composer they are most fearful of seeming 
to imitate. They cannot help imitating 
him; he has laid down the law for this 
generation as effectually as Beethoven had 
done it for Wagner. It is Nietzsche who 
has taught them to forget that the way to 
become original is to assimilate your fore 
fathers’ methods and not to seek to dis 
guise them in strange rags and fragments 
of your own hasty invention. A man who 
has something fresh to say will be orig 
inal if he resolutely sets to work to say 
what he has to say and nothing else; if he 
has nothing new in him he may play with 
discords and odd melodies till the crack of 
coom and get ‘no furrader.’”’ 


CHANGE HER NAME 


ingly to their demands, and then mad 
known the maiden name of her mother, 
who was the daughter of Giuseppe Maz 
zini! The anxiety of the officer who was 
charged with this delicate negotiation was 
self-evident, and he remarked he would 
have to refer the matter to his superiors 
\fter he had consulted them, he returned 
to the artiste to tell her that after due con 
sideration it was deemed preferable for het 
to retain the name of Garibaldi than t 
adopt that of Mazzini 


PRIVATE HEARING 
FOR NEW OPERA 


‘* Black Blood’’ Sung by Composer and 
Librettist at Brooklyn 
Musicale. 

\lma Webster-Powell entertained — the 
music section of the Allied Arts Associa 
tion June 3, at the home of the president, 
kugene V. Brewster, No. 71 Midwood 
street, Brooklyn The oceasion was. th 
preliminary hearing of a new grand opera 
entitled “Black Blood,” the werds of which 
were written by Mrs. Powell and the music 
by Eugenio di Pirani. The play is woven 
around the slavery days just before the 
Civil War, and there is a strong senti 
ment throughout the piece in favor of the 
negro. Mr. Pirani played the instrumental 
parts and sang the barytone solos, whil 
‘irs. Powell sang the soprano and con 
tralto roles 

Chere was a large and appreciative audi 
ence of music lovers, musicians and critics, 
including Carl Fique, Mrs. Katherin 
Noak-Fique, August C. Metz, William G 
King, Emma L. Ostrander, Edith Milligan, 
[Irwin Eveleth Hassell, Lillian Wells Ogle, 
Christine Adler, Dr. Eugene Walton Mar 
shall, E. B. Van Buren, Hjalmer Clausen, 
Paul Graef, Mrs. Foster, Miss Davis, Mr 
and Mrs. Leonard, Mr. Powell, Alfred 
Ogle, Lute de V ore Conalvy. Nii and Mrs 
John C. Koch, Mr. and Mrs. Joseph Stein 


berger and \larguerit Steinberget 


-_ 


GRAND CONSERVATORY of MUSIC 
352 Central Park West, Cor. 95th Street 
THE ONLY MUSIC SCHOOL 


EMPOWERED BY ACT OF LEGISLATURE TO CONFER 


The Regular University Degrees 


Superior instruction in all branches of vocal and 
instrumental music and all musical sciences. OPEN 


EVENINGS. 
DR. E. EBERHARD, President 


Eleanor Everest Freer 


NEW COMPOSITIONS 


Pronounced by authorities as being the very best 
recent contributions to modern musical literature. 


WM. A. KAUN MUSIC CO. ™*si:* 


M. Louise Mundell 228229 


Phone 78-R Bediord 





estes 
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SAVAGE SAILS TO 
GET ELSA SZAMOSY 


WANTS HUNGARIAN’ SINGER FOR 
HIS BIG PRODUCTION OF 
‘““MME. BUTTERFLY.”’ 


Cantatrice Enthusiastically Recommended by 
Puccini who Embraced Her at Opera’s Pre- 
miere in Budapest. 

Henry W. Savage sailed for Europe June 
12 to close several important contracts, the 
chief being with Elsa Szamosy of the Royal 
Opera, at who will be, perhaps, 
the the most important of the three singers 
to interpret the part of Madame Butterfly 


Budapest, 


in English here next season. The role 1s 
a long, difficult and trying one, and three 
none too many when perform- 


singers are : 
Mr. Savage will 


ances are given every day. 
also try to persuade Puccini to come over 
for the first performance in New York, 
which will occur early in November. 

Frau Szamosy created the title part of 
Puccini's opera at the first performance in 
Budapest on May 12, when the work was 
given under the direction of the composer. 
Puccini received thirty curtain calls at the 
close of the performance, and after pub 
licly embracing Frau Szamosy, declared 
that she was his ideal Cio-Cio-San. Before 
leaving Budapest, Puccini wrote to rau 
Szamosy to express again his admiration 
of her performance and to thank her for 
what he termed her “delicious interpreta- 
tion of Butterfly.” It was upon his recom- 
mendation that Mr. immediately 
entered into negotiations with her. 

Puccini writes to Mr. Savage that 
“Madame Butterfly” was given for the first 
time this season at Covent Garden, in Lon 
don, on May 26, and that he was compelled 
to stand during the performance, as_ the 
house was entirely sold. He adds that his 
opera will be given next winter in Paris, 
Berlin and Vienna. 


Savage 


NEW OPERA WELL 
SUNG IN PARIS 


‘Te  Clos,’’ by Carre and_ Silver 
Reminiscent of Charpentier and 
Godard. 

Parts, June 8,—‘“Le Clos,” a comic opera 
in four acts by Michel Carré, music by 


Charles Silver, was produced at the Opera 
Comique last night. The composer has not 
hesitated to adopt the Gounod 
the most modern methods. In his music 
a little of Charpentier, a little of 
Hebrew 


system to 


there 1s 


Godard, and even excerpts from 


chants: but nevertheless, his music is ani- 
mated and highly colored, and shows con- 
siderable dramatic development. 

Mr. Carré’s book tells the story of Gene 
vieve, who has two admirers, Pierre, who 
is rich, and Jean, who is poor. She loves 
Jean, but he sacrifices himself becaus« 
Pierre can save Genevieve from want. 
Jean goes away and Pierre marries Gene 
vieve and tries to force her to love him, 
but in vain, for she still loves the absent 
one. Jean returns and seeks to take Gene 
vieve away from her husband, when she 
suddenly discovers that she loves the latter, 
and Jean retires discomfited 

The opera made a fair impression and 
was well sung. 


’Frisco Benefit Concert in Detroit. 


Derroir, MicH., Elvin 
Singer Operatic Club gave a benefit con- 
cert in the Detroit Opera House May 20, 
for the benefit of the San Francisco Relief 
Fund. The soloists were Mrs. Bessie 
Booth Dodge, Mrs. Frank L. Wadham, 
Violet Wilson, Homer Warren, David B 
Boyd and Elvin Singer. William Yunck, 
violinist, and Marie Potoin, pianiste, as 
sisted \ substantial sum resulted from 


June 12.—The 
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Steinway Piano Used 
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GERMAN SINGERS PREPARE 


FOR NEWARK SANGERFEST 


COMPLETE 


ARRANGEMENTS 


FOR MAMMOTH 


GATHERING OF CHORAL SOCIETIES—ENSEMBLE 
WORK WILL BE NOTABLE FEATURE 


Plans are prac- 


NEWARK, N. J., 


tically complete for what will be the great 


June 11 


est gathering of German singers ever held 
country, on the occasion of the 
National Sangerfest in this 


city, on June 30, and July 1 to 5. The series 


in this 
‘Twenty-first 


of concerts will be notable especially for 


the ensemble work, arrangements having 


been made for the performance of a chorus 
of 0,000 voices. 

\nother attractive feature promised by 
the German singers is the list of soloists, 
which includes Mme. Corinne Rider-Kel 
sey, soprano; Mme. Schumann-Heink, con 
tralto; Dan Beddoe, tenor; Giuseppe Cam 
panari, barytone, and Maud Powell, violin 
iste. The New York Philharmonic Society 
will assist in the presentation of the several 
programmes. 

\ll the choral work will be under the 
direction of Julius Lorenz, who has been 
named director of the Sangerfest. The 
opening of the convention will be devoted 
to a reception by the United Singers of 
Newark to the visiting societies. A torch 
light parade and other festivities will mark 
the occasion. 

he first programme of music will be 
given on Sunday, July 1, at 3 o'clock, in 
Olympic Park. On this occasion the local 
singing societies will do the entertaining 
with the assistance of Mme. Ryder-Kelsey, 
\liss Powell and the Philharmonic Society. 
lhe programme includes the overture to 
Wagner's “Tannhauser,” by the orchestra; 


\lr Lorenz’s “Begrussungs-Hymn” by 
the male chorus and orchestra; Saint 
Saéns’s “Rondo Capriccioso” by Miss 
Powell and orchestra; two choral num 


“Muttersprache” and Sitt’s 
“Sandmannchen.” Mme. Rvder-Kelsey 
will then present the “Shadow Dance” 
from Meyerbeer’s “Dinorah”; the orchestra 
will play Liszt’s Rhapsody Number 1. Two 
choral numbers, Birseck's “Sonntag” and 
Silcher’s “Annchen von Tharau’’; Sara 
Zigeunerweisen”: D’Albert’s “Mit 
“Venushymne,” and _ Rietz 
National Songs” will fol 


bers—Hegar’s 


sate’s 
telalterliebe” ; 
el’s “Medley on 
low 

\t the second concert on Monday, in the 


armory of the First Regiment of New 
Jersey, the soloists will be Mme. Schu 
mann-Heink and Signor Campanari. The 


choruses of all local and visiting societies 
and the Philharmonic orchestra of 120 mu 


sicians will take part. The programme fol 


1 

lOws: 

Symphonic Poem, “ Les Preludes’”’ Liszt 

“Im Deutschen Geist und Herzen, sind wir 
Kins” Kremser 

Recitative and aria from” Titus” Mozart 


Mme. Schumann-Heink 
“Im Feld des Morgens Fruh”’ Burkhardt 
““ Liebesszene”’ from “ Feuersnoth” R. Strauss 
“ Das Einsame ROoOslein im Thal’’ Hermes 
“ Neuer Fruhling’ ‘ Petschke 
“Aria Non piu Andrat,”’ 
riage of Figaro” 
Campanari 


from “Mar 
Mozart 


‘Zieh hinaus”’ Dregert 
* Die Allmacht Franz Schubert 
Mme. Schumann-Heink 
from * Feuerkreuz,”’ 
Campanari 


‘ Kriegs-gesang,’ Bruch 


LOSES VOICE; ASKS DAMAGES 


Cincinnati College of Music and Surgeon 
Sued by Singer. 


CINCINNATI, June 12.—Fredericka Nye 
Cincinnati Col 
alleging damage by 
operation made on her nose and 
throat by Dr. Francis W. Davis, which, sl! 
| instance of het 


months ago sued th 


SOTDD1¢ 


reason 
l¢ 


iimed, was made at the 
teacher and the college in order to improv 
her voice, but which had an opposite effect 
\liss Nve has brought a second action, 
naming Dr. Davis as defendant, and asking 
$20,000 damages The college authorities 
er that Miss Nye’s voice is as good now 
before the operation and deny that they 


SEASON 








Ry courtesy of the Newark News 


JULIUS LORENZ, 


Director of the Newark Sangerfest 


Dan Beddoe will make his first appear 
luesday night in the 
Mme. Schumann 


Heimk will be the other soloist. On this 


ance at the concert 
same auditorium, and 
eccasion the following programme will be 
Piven: 

Wagner 


Ernst H. Seyffarat 
Beethoven 


Overture to “ Rienzi’ 
“ Gelobniss”’ 
Aria’ Abscheulicher, wo eilst du hin?” 
Mme. Schumann-Heink 
*Singe, du Voglein, Singe”’ EK. Tauwitz 
Scenes Napolitaines” J. Massenet 
“Deutsches Lied” Max v. Weinzier] 
“ Spinn, spinn”, Hugo Jungst 
Walter's “Preislied”’ from ‘‘Die Meistersinger’’ 
Mr. Beddoe Wagner 
“ Nun leb’ wohl, du kleina Gasse” 
Friedrich Silcher 
Recitative und Aria from “Paulus” 
F. Mendelssohn-Bartholdy 
Mme. Schumann-Heink 
“ Dankgebet”"’ Kremser 


Qn the afternoon of the same day, the 


children’s matinee concert will take place. 


\ chorus of 5,000 school children, and the 
full orchestra will participate in the pro 
gramme, 

One of the most interesting features of 
on Wednesday 


attraction will 


the concerts will take place 


at Olympic Park, when the 


be the prize singing for the Emperor's 
trophy. The song composed by Mr. Lorenz, 
which won first place in the competition 
recently held, will be sung by the various 


contestants. In accordance with the de 
cision reached by the committee of judges, 
the society giving the best interpretation of 
this work will be awarded first prize. A 
general picnic and social gathering will con 
clude the celebration 


Milwaukee’s Numerous Pupils’ Recitals. 


Numerous reci 
li are taking Wisconsin 
Conservatory of Music. The _ thirteenth 
concert by pupils of the school took place 
Saturday evening in the new conservatory 
hall, when Olga Marcan, Pearl Brice and 
\Ir. Port were heard in a programme of 
piano, violin and vocal numbers 


June 12 


\IILWAUKEE, 
Is place at the 


f 
t 


Dr. Hinshaw Sings in South. 
William 


JAcKsoN, TENN., June 12.—Dr 
Wade Hinshaw, the Chicago 


I A singer ap- 
peared as soloist with the University Cho 
Both the 


ral Club at its concert last week 
solo and choral work were of a high order, 
and were enthusiastically received by 


LHEVINNE 


19Q06=O0O7 





MONTREAL'S SEASON 
BEST IN ITS HISTORY 


MOST SUCCESSFUL ARTISTICALLY 
AS WELL AS FROM FINAN- 
CIAL VIEWPOINT. 


Four Natives of Canadian City Make European 
Reputations as High Class Artists—Boston 
Symphony's Experience. 

MONTREAL, June 12.—Montreal is making 
gigantic strides in music. There is no gain 
saying the fact when one considers that 
the last season has bought out no less than 
four Montreal artists who have become 
prominent in the old world. This quartette 
of singers is composed of Pauline Donalda, 
soprano, now playing at Covent Garden af- 
ter a most successful season at the Theatre 
de la Monnaie, Brussels; Beatrice Lapalme, 
soprano, who made her debut at the Opera 
Comique, Paris, last fall; Rodolphe Pla 
mondon, tenor, who “created” the title part 
in Elgar’s “Dream of Gerontius” at its first 
performance in French, Paris, besides sing 
ing faust in “Le Damnation de Faust” by 
Berlioz at the Opera, under the baton of 
Weingartner, Lucienne Bréval and Delmas 
taking the other parts, and again singing 
the same work, May 30, at the Trocadéro 
with the Lamoureux orchestra; and Ed 
mund Burke, basso, with whose work, in 
Montpellier, France, our readers have been 
made acquainted, 

But even setting the above aside, this 
city has just wound up a season of unpre 
cedented activity in the concert field; never 
before has Montreal been taxed to its ut 
most limit, no such crowding of concerts 
has been seen here as yet. Nothwithstand 
ing the grave fears expressed on all sides 
regarding the outcome of this state of 
affairs, not one financial loss was recorded, 
although some of the events called for an 
outlay that seemed dangerous in the ex 
treme, 

The list of the artists who visited us dur 
ingthis period contains the names of Emma 
Calve, Jean Gérardy, Emma Albani, Henri 
\larteau, Jan Kubelik (2), Otie Chew, 
\larie Hall (2), Raoul Pugno, Yvette Guil 
bert, assisted by Armand Forest, Arthur 
Rubinstein, Mme, Gadski, Mme. Kirkby 
Lunn, Francis Rogers, Aus der Ohe and 
Ikdouard Dethier, 

(he Boston Symphony Orchestra had a 
“ad experience, playing in an old skating 
rink, now turned into an automobile gat 
age, with a leaking roof; as the concert 
happened at a time when it was pouring, 
the audience got a wetting which it will not 

forget It is to be hoped for this 
community that it will not therefore be 
barred from any future visit of this famous 
body of musicians. The Opera 

Company gave a week’s performance of a 

high order. The Kneisel Quartette was 

again brought on by the Ladies’ Morning 

Musical Club, the Montreal Symphony Or 

chestra gave a series of ten concerts, the 

\lendelssohn Trio filled in six evenings, the 

Oratorio Society produced Elgar's “Dream 

of Gerontius,” the new Philharmonic So- 

clety with the assistance of the Pittsburg 

Orchestra and Emil Paur sang Dr. C. A. E 

Harris’s choric idyl “Pan” and_ other 

works in a grand state concert, G. Cou 

tures “Requiem” Mass was given its first 
performance, being subsequently sung at 
the funeral service of Hon. R. Prefontaine. 

Numberless recitals by local artists also 
helped to make this musical season a record 
one 

[he prospects for next fall are not as yet 
clear, but the Russell Opera Company is 
advertised, besides Ysaye and Rosenthal. 


soon 


Savage 


Handel as Operatic Composer. 


Handel is known to the present gener 
ation chiefly as a writer of oratorios. He 
was, however, also the greatest opera com 
poser of his day His operas are obso 


grand arias that 


lete yet they contain many 


are among the best and most dramatic pro 
ductions of their kind from among these 
and the oratorio arias, Prof Kbenezet 
Prout, the eminent English scholar, has 
made a collection of eighty arias, which the 
Oliver Ditson Company h: printed in tw 

volumes, one for high for 
It 1 t superb coll tion to7 hurch 


ingers 


MANACEMENT 


STEINWAY & SONS 


107 E. i4th Street, N. Y. City 


ERNEST URCHS, Representative 
J. E. FRANCKE, Assistant 


SOLOIST 


Philharmonic Society 
Chicago Orchestra 
New York Symphony 
Russian Symphony 
Pittsburez Orchestra 
Cincinnati Symphony Soc’ty 
Philadelphia Orchestra 
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NEW BUFFALO CHORAL 
SOCIETY ORGANIZED 


PHILHARMONIC CHORUS BEGINS ITS 
EXISTENCE UNDER FAVORABLE 
AUSPICES. 





J. G. Dudley, President. and other Well-Known 
Men and Women Among the Growing Mem- 
bership. 


BurFALo, June 11.—A meeting of the 


board of directors of the new choral so- 
ciety was held on Thursday evening of last 
week at the residence of Frank Hamlin on 


North street. J. G, Dudley, president, was 


in the chair and the following directors 
were present: T. G, Avery, Dr. Roswell 


Park, Hans Schmidt, Hobart Weed, Carl- 
ton M. Smith, R. K. Root, Dr. J. J. Mooney, 
G. T. Williams and Mr. Hamlin. 

The society is to be known as The Phil 
harmonic Chorus of Buffalo. An execu- 
tive committee was appointed, consisting ol 
Hobart Weed, chairman, and Dr. Park, 
W. H. Gratwick, Hans Schmidt and Dud- 
ley M. Irwin. Mr. Webster reported ex- 
cellent progress in the formation of the 
chorus. Applications are coming in daily 
and being put on file and examinations will 
begin very shortly. 

Among the names already received are 
those of Mrs. Spire, Miss O'Connor, Miss 
Ruth Lewis, Mrs. Boughton, Miss Krause, 
Mrs. Lampe, Miss Knoll, Mrs, Hart, Miss 
Laverack, Mrs. White, Miss Adsit, Miss 
Dick, Mr. Colber, Dr. Johnson, Dr. 
Mooney, Mr. Legge, Mr. Maskrey, Mr. 
Pierce, Mr. Watkins, Mr. Carey, Dr. Good- 
ale, Mr. Hager, Mr. Tanner, Mr. Newton 
and Mr. Evans. 

After the business meeting adjourned, 
Mrs. Harriet Welch-Spire gave a delight- 
ful informal programme of songs with 
piano and organ accompaniment, charming 
all with her beautiful voice and interpre 
tations. 

The next meeting will be held at the 
summer residence of Frank Hamlin, the 
first week in July. 





MAY RETAIN WOMEN SINGERS. 





Archbishop Considering Advisability of 
Changing Cincinnati Choirs. 


CINCINNATI, June 12.—The recent agita- 
tion over the use of female voices in the 
choirs of Catholic churches has as yet taken 
no definite form in Cincinnati. Although 
the Gregorian chant is now in use at 5t. 
Peter's Cathedral, it is still undecided 
whether Archbishop Moeller will take any 
steps in reference to making it compulsory 
in all the churches of the city. 

The fact that a choir of boys’ or men’s 
voices is difficult to secure in many local 
ities, it is thought, increases the probabil- 
ity that women will be retained more or 
less as singers. It was expected that the 
decision to eliminate women’s voices in 
local choirs would be made within a week, 
but it was announced yesterday that Arch- 
bishop Moeller is still considering the mat- 
ter. 





FESTIVAL IN JOLIET, ILL. 


Mrs. Clark-Wilson Appears as Soloist 
in Successful Concert Series. 


Jotiet, Itt., June 10—The May festival 
of the Choral Society of Joliet took place 
last week, affording entertainment to large 
audiences of music lovers. Under the di 
rection of Prof. J. M. Thompson, the 
Choral Society accomplished excellent re- 
sults. 

A feature of the series was the open air 
sacred concert. On this occasion Mrs. 
Genevieve Clark-Wilson, soprano, of Chi 
cago, carried off the honors. Her rendi- 
tion of Power's “Santa Maria” proved her 
to be an artist of high attainments. She 
was heard also in the performance of 
“Hear Ye, Oh Israel,” from Mendelssohn's 
“Elijah.” 


Renaud Charms Montreal. 


MontTREAL, June &—Emiliano Renaud, 
the most remarkable Canadian pianist in 
this city, gave his third recital last evening 
in Archambault’s New Music Hall, before 
an enthusiastic audience that congregated, 
notwithstanding the heat. His programme 
consisted of Schymann’s twelve Symphonic 
Studies, Chopin’s Nocturne in F sharp and 


Mazurka in B minor, Renaud’s “Vieux 
Minuet,’ Henselt’s “Ave Maria,” Strauss’s 
“Kuss Walzer” arranged by Schutt, and 


Liszt’s “Mephisto Waltz.’ 


MUSICAL AMERICA 


THE MANY-SIDED ROSENTHAL 
TO PLAY HERE NEXT YEAR 
AUSTRIAN PIANIST IS AN ATHLETE, LITERATEUR, 


CRITIC AND CHESS PLAYER—HIS NEW 
ATTAINMENTS 


It is now eight years since Moriz Rosen- 
thal made his last appearance in this coun- 
try, and reports from abroad indicate that 
he has gained still greater attainments as 
than manifested on his 


a musician were 


previous tour here. He is said to be “a 
new Rosenthal.” Following his last appear- 
ance in Hamburg the critics declared that 
the brilliant virtuoso had developed into 
one who did homage to a cult of artistic 
beauteousness, and put the musician be- 
fore the virtuoso. 

However true these assurances may be, 
there is no doubt that much is to be ex- 
pected of Rosenthal next fall. His excep- 
tional execution, for which he is already 
well known in this country, is enough in 
itself to attract large audiences and create 
widespread interest concert-goers. 
Added to this, is the man’s many-sided per- 


sonality which makes him an interesting 


among 


figure. 
Setting 
pianist as a musician, there is the chess 
player; the linguist who can use Latin and 
conversation; the 
best in 


aside all consideration of the 


Greek as mediums of 


literateur whose mind stores the 
German poetry and 
whose argumentative ability once caused 
the critic Ehrlich to spend the remainder 
of his life in oblivion as the result of his 


ignominious defeat in a newspaper contro 


prose; the logician 


versy; the expert athlete and boxer whose 
strength makes him the peer physically of 
all his associates, and the humorist whose 
natural and spontaneous wit makes him 
the life of any gathering in which he hap- 
pens to be. 

Rosenthal is a striking example of the 
endurance of the prodigy. An unmistakable 
musical talent was manifest in his fourth 
year, and six years later he had performed 
successfully in public, playing Chopin's 
Rondo in C for two pianos with Mikuli, 
his master. About this time he began 
studying with Rafael Joseffy, and four 
years later he appeared with great success 





in a concert in Vienna, performing difh- 
cult compositions of Weber, Beethoven, 
Chopin and Liszt. 

In 1876 Rosenthal was appointed pianist 
of the Roumanian court, having gone with 
his parents to live in Belgrade and Bucha- 
rest. At the invitation of Liszt, he subse- 
quently spent two years in Weimar, later 
appearing in Paris and St. Petersburg, 
where he created a sensation. 

During his development as a musician, 
Rosenthal never neglected his development 
as a student of general subjects. His edu- 
cation was obtained from the best sources, 
and after having passed his maturity ex- 
aminations at the State Gymnasium in 
Vienna, he devoted much of his time to 
lecture courses under such authorities as 
Zimmermann, srentano and Hanslick. 
After 1882, he broke a retirement of six 
years by appearing in recitals, and his per- 
formances soon won him international 
fame. 

Rosenthal is said to be enthusiastic over 
his anticipated American tour, and he is 
spending his summer in preparation for 
his recitals in this country. 


Rosenthal’s bookings to date are: 

Nov. 7, New York City; 9, Washington; 14, New 
York City; 15, Providence; 17, Boston; 21, Toronto; 
22, Buffalo; 24, New York City; 28, Troy; 30, Bos- 
ton, with Boston Symphony Orchestra. 

Dec. 1, Boston, with Boston Symphony Orchestra; 
3, Philadelphia, with Boston Symphony Orchestra; 
6, New York City, with Boston Symphony Orches- 
tra; 10. Montreal; 13, Brooklyn; 14, New York City, 
N. Y. Symphony Orchestra; 15, New York City, N. 
Y. Symphony Orchestra; 21, Philadelphia, with 
Philadelphia Orchestra; 22, Philadelphia, with Phila- 
delphia Orchestra. 

Jan. 2, Baltimore, with Philadelphia Orchestra; 3, 
Washington, with Philadelphia Orchestra; 7, India- 
napolis; 8, St. Louis; 10, Detroit; 11, Chicago, Theo- 
dore Thomas Orchestra; 12, Chicago, Theodore 
Thomas Orchestra; 14, Terre Haute; 18, Philadel- 
phia, with Philadelphia Orchestra; 19, Philadelphia, 
with Philadelphia Orchestra; 21, Milwaukee; 22, 
Minneapolis; 23, St. Paul; 24, Duluth; 26, Chicago. 

Feb. 2, Chicago; 5, Cleveland; 7, Pittsburg, 9, 
Philadelphia; 14, Washington; 15, Morgantown, W. 
Va.; 18, Kansas City; 19, Omaha; 21, Denver; 26 
and 28, San Francisco and Oakland. 

Mch. 2, San Francisco; 4, Fresno, Cal.; 5, Sacra- 
mento; 7, Los Angeles; 8, Redlands, Cal.; 9, Los 
Angeles; 10, San Francisco; 12, Portland; 13, Seattle; 
14, Victoria, B. C.; 15, Spokane; 16, Helena, Mont.; 
24, Chicago. 

April 9, Cclumbus, O. 

Active negotiations are pending for a 
Southern tour including New Orleans and 
Texas, 


Nicoaé’s Remarkable Symphony 


Wagner had the audacity to write an 
opera “Rheingold,” which lasts two hours 
and a half remained 
for Jean Louis Nicodé to compose a sym- 
phony taking up the time of a whole con- 
cert, also without a pause. 

“A giant work, compared with which 
Schubert’s C major symphony with all its 
heavenly length, seems like a minature’— 
such is, according to a German critic, N1i- 
code’s symphony in one movement for 
grand orchestra, organ, and chorus, entitied 
“Gloria! A Song of Storm and Sunshine.’ 

It lasted over two hours at its first per- 
formance at a festival in Frankfort, yet the 
critic of the Berlin “Vossiche Zeitung” de- 


without a pause, It 


OPERA, LONDON’S HOBBY. 


he operatic fashion editor of the Lon 
don “World” indulges in these reflections : 

“Ruminating in my corner of a box on 
the south side of the grand tier at Covent 
Garden, it struck me as extraordinary that 
the opera could ever have been tabooed in 
London society. And yet time was, 
when people of fashion as little thought 
of spending an evening listening to music 
as they would now of riding in Rotten 
Row in a tall hat and frock coat between 
six and seven o'clock of a summer's even 
ing. What is the reason for this chang 
of front? 

“Well, first and foremost, that what 
ever is déclassé during one decade 1s 
pretty sure to be in full fashion some time 
during the next; it 1s the old story of the 
swing of the pendulum. Secondly (and this 
accounts for a great deal), we are quite 
mad about the opera, just now. For years 
Wagner and all his works, have been grad 
ually taking a firmer hold on the imagi 
nation of London society, till, at length, we 
have seen the spectacle of the butterflies 
of the gay world sitting for hours in the 
dark without a break, listening in rapt at 
tention to the ‘Rheingold.’ ” 


clared that his interest never flagged to the 
end. The “Boersen-Courier” and_ the 
“National Zeitung” allow Nicodé a mastery 
of orchestral technique, and coloring in no 
way inferior to Richard Strauss’s and Mah- 
ler’s. 

“Since Wagner's ‘Meistersinger’ no ar 
tistic deed of such power and significance 
has been achieved,” says Nodnagel. “It will 
doubtless make its way triumphantly in our 
concert halls next season,” says another 
critic. Others still wrote: “His music is 
royally sublime;” “He is one of the 
chosen ;” “Henceforth Nicodé will have to 
be classed among the great men of the 
century.” Verily, one almost longs to hear 
this work, despite its preposterous length. 


Will Entertain Berlin Singers. 
MILWAUKEE, June 12.—The famous Lied 
ertafel Symphony Society of Berlin, will be 
handsomely entertained upon the occasion 
of its Milwaukee 
during its American tour, which begins in 
The singing societies of 
the cities are planning a grand reception 


visit to next summer, 


July. German 
for their singing brethren from across the 
sea, 


Philharmonic Concert in Louisville. 


1 


LovrIsvILLe, June 12.—The concert of the 
Wedne sday 


week was pronounced by 


Philharmonic evening of last 
many as one of 
the best and most popular ever given by 
the orchestra. A delightful feature was th: 


of Louise Wilkins, 


for the first time with the 


singing who was heard 


orchestra. 


» JOHNSO 
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NIKISCH SCORES IN LONDON. 


Enthusiastically Received By Large 
Audience at Queen’s Hall. 

Lonpon, June 10.—A large audience as- 
sembled in Queen’s Hall yesterday after- 
Arthur Nikisch 
the “guest” conductor of the London Sym- 
phony Orchestra. 

The 
Brahms, Wagner and Richard Strauss, the 
programme was calculated to display the 
power of this conductor's predominating 
temperamental qualities to the best advan- 
tage. Brahms’s Symphony No. 1, in C 
minor, the opening number, was given an 
interesting, intellectual reading, but it was 
in the following works that the real Nik- 
isch came to the fore. The picturesque 
and dramatic effects of the overture to 
“The Flying Dutchman,” the poetic fantasy 
of the “Waldweben” from “Siegfried” and 
the passionate sentiment of the excerpts 
from “Tristan und Isolde” were reproduced 
with marvellous interpretative insight and 
rare skill in imparting the spirit of his con- 
ceptions to his players. His rendering of 
Strauss’s “Tod und Verklarung” was emi 
nently satisfactory, and again demonstrated 
his unique understanding of the greatest of 
contemporaneous German composers, 

Che audience rewarded him with enthu 
slastic applause, recalling him again and 
again to bow his acknowledgenients 


noon, when appeared as 


composers represented being 


Temple Choir’s Farewell Concert. 


The Brooklyn Temple Choir will close its 
successful season of service by giving Dr. 
Stainer’s “Crucifixion” at the Temple on 
Sunday evening, June 24, under the dir 
rection of the conductor, Tali Esen Mor- 
gan. In the fall, the choir is to be en- 
larged to two hundred voices, and during 
the winter several of the standard works 
will be given. 





** Vere is de Vind?’’ 
in the West 


whose voice is not only of great sweetness 


There is a concert singer 


and compass, but of such extraordinary 


drowns its 


power that no orchestra ever 
tones, 
Now the husband of this singer fre 


quently acts as her conductor, and he is 
ever anxious to impress upon the public the 
fact of the great power of his wife's voice. 
On one occasion the lady was rehearsing 
for a concert to be given in a large hall. 
In one of her songs she was to be accom 
panied by a trumpet obligato. Although 
the performer, in obedience to instructions 
from the conductor, blew with all his might 
and main, yet his best efforts were invaria 
bly met with a call of “Louder, louder!” 
from the insatiable leader. 

Finally the performer rested his instru 
ment on his knee and, surveying the leader 
with every evidence of indignation on his 
purple face, broke ou* with: 

““Louder and louder’ is fery easy to say, 
but vere is de vind?’—‘“Harper’s Weekly.” 


Telephone 1350 Columbus CAKNEGLE HALL 


The Ogden-Crane School of Opera 
Studio of Voice Culture 


SOLE DIRECTION E. ROSS McELRATH 
MME. OGDEN-CRANE BUSINESS MANAGER 


Ambitious singers guaranteed an appearance in opera in a New 
York theatre; next production, ‘* Chimes of Normandie"; the 
school will remain open all summer. For terms, address above. 


ese MANTELLI 


EUGENIE 
THE FAFOUS CONTRALTO 
Address for terms | West 97th Street, New York 
Concerts and Private Musicales 


S. C. Bennett 


Vocal Instruction 


Post Office Building 
ASBURY PARK, N. /. 


Sammer Term 
$ i SIA WEEKS COURSE TUK TEACHERS 
PIANO, VOICE, VIOLIN 


Including room and board. Private lessons. 
All teachers educated in Europe. 


MARKS’ CONSERVATORY OF MUSIC 


6 West 90th Street, NEW YORK 


TENOR 


Management 


Henry Wolfsohn, 131 E. 17tSt., N. Y. C 








ALEXANDER PETS CHNIKOFF HENRY WOLFSOHN 


THE GREAT RUSSIAN VIOLINIST 


131 East 17th St., New, York, N. Y. 








re 

















ae 





ee ee 


Pana 





June 16, 1906 


FAMOUS MUSICIANS 
HONOR ELLEN TERRY 


Caruso, Melba, Tosti and Davies Appear 
at Jubilee Performance for English 
Actress. 


Lonpon, June 12.—Some of Europe's 
hest known musical artists honored Ellen 
Terry at the jubilee performance given 
for her in this city to-day. Besides the 
ereatest living exponents of dramatic art 
the occasion was marked with perform- 
ances by Caruso, Melba, Ben Davies, and 
Tosti, 

Caruso sang in his inimitable way, ac 
companied by Tosti, and this rare combina 
tion, of course, aroused a storm of ap 
plause. Mr. Davies, the tenor, appeared in 
the role of Sir Harry Bumper in the pre 
sentation of “The School for Scandal,” and 
scored a success with the rollicking song, 
“Here’s to the Maiden.” Melba gave the 
mad scene from “Lucia di Lammermoor.” 

An interesting feature of the performance 
was the representation of Gilbert and Sul 
livan’s dramatic cantata “Trial by Jury,” in 
which appeared Rutland Barrington as the 
judge; Courtice Pounds as the defendant ; 
Harry Lytton, as counsel for the plaintiff: 
Walter Passmore as usher; Mr. Gilbert, 
the author of the work, as associate, and 
Marie Tempest as plaintiff 

In the jury were the following well 
known persons: Robert Marshall, Su 
Frank Burnand, Sir Arthur Conan Doyle, 
\lfred Calmour, Comyns Carr, Haddon 
Chambers, Sidney Grundy, Cosmo Hamil 
ton, Owen Hall, Anthony Hope, Sir Gilbert 
Parker, Cecil Raleigh, Brandon Thomas 
and Bernard Shaw. Seats on the bench 
were occupied by Mrs. Bernard Beere, Ger 
trude Kingstong, Agnes Thomas, Lydia 
‘Thompson, Lottie Verne, Genevieve Ward 


and Mrs. John Wood 


RECITAL BY PUPILS. 


New England Conservatory of Music 
Piano and Vocal Students Perform. 


Boston, June 12.—The pupils’ recital of 
the New England Conservatory of Music, 
last Saturday afternoon, in Recital Hall, 
proved to be of genuine interest. Piano 
and vocal numbers of Mozart, Haydn, Bee 
thoven, Goldmark, Henschel, Mendelssohn 
and Wenzel, were included in the pro 
gramme, which was presented in a manner 
to afford much enjoyment to the auditors 

The following pupils participated in the 
exercises: Vivian Beers, of Somerville, 
Mass.; Minnie Smart, of Pine Bluff, Ark. ; 
Bertha Hafey, of Paola, Kas.; Mrs. Myra 
Watson Hartmann, of Alliston, Mass.; 
Phoebe Pendleton, of Ilesboro, Me.; Ada 
Darter, of Fort Worth, Tex.; Pauline 
Vezina, of Malden, Mass 
of Urbana, O., and Ruby Jennings, of 
Rockville, Me 

Cobbler Gives a Concert. 

PHILADELPHIA, June 11 \ novel musi 
cale was given in Columbia avenue last 
night by Carl Albert, who being a shoe 
maker, can be truthfully called “Philadel 
phia’s Hans Sachs.” Assisted by about 
twenty guests, members of the Arbeiter 
Mannerchor, and the Etelweis Zither annd 
Mandolin Club, he gave a concert of vocal 
and instrumental music, the participants 
being seated on platforms erected amidst 
the boughs of a tree in the garden. The 
unique performance attracted much atten 
tion in the vicinity 


Signor De Macchi’s Trip Abroad. 





C. De Macchi, musical director of the 
Catholic Oratorio Society, will sail for 
Europe on June 23, on the Aonigin Louise, 
of the North German Lloyd line. After 


spending a month in Genoa he will go to 
Carlsbad, returning to New York early in 


THE GREAT 


AUSTRIAN PIANIST 





PUPILS :— 


Bréval, Ackté, Grandjean, 





Guiraudon, Wyns, Borgo, ete. 
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53 Fifth Avenue, New York City. 
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SEVENTH ANNUAL FESTIVAL OF 
THE LITCHFIELD CHORAL UNION 


NOTED ARTISTS 


ASSIST IN 


SUCCESSFUL 


CONCERT IN NEW MUSIC HALL 








NokroLtk, CoNnn., June 6 The seventh 
annual concert of the Litchfield County 
Choral Union was given in the new Music 
Hall here this evening, the building being 
crowded to the doors. The chorus of 350 
voices represented the combined vocal so 
cieties of Norfolk, Winsted and Salisbury, 
and was assisted by an orchestra of sixty 
one players, selected from Metropolitan or 
ganizations, with Henry P. Schmidt as 
Konzertmeister. Richmond P. Paine and 
Dr. Arthur Mees conducted, and the visit 
ing artists were Mme. Lillian Nordica, so 
prano; Mme, Louise Homer, contralto, and 
Edward Johnson, tenor 

\lendelssohn’s “Hymn of Praise” const! 
tuted the first part of the programme, whil 
the second part was devoted to miscella 
neous selections, including the overture to 
Waener’s “Tannhiuser,” the scherzo from 
Tschaikowsky’s “Symphonie  Pathetique”’ 
Weber's “Jubilee” Overture and lighter se 
lections by Strauss for orchestra, and solos 
by Mesdames Nordica and Homer. The 
chorus sang throughout with commendable 
precision of attack and steadiness of into 
nation The singers entered upon. their 
task with enthusiasm and the result was a 
good volume of tone and devout apprecia 
tion of the spirit of the Mendelssohn 
music. In the chorus, “The Night has De 
parted” they did especially creditable work 
Of the soloists, Mr. Johnson aroused the 
greatest enthusiasm. By his artistic rende1 
ing of “Watchman, Will the Night Soon 
Pass?” which he sang with delightful purity 
of voice and style and convincing fervor, 
he established himself as a special favorite 
in the hearts of his audience 

In the second half of the evening Mme 
Nordica scored a triumph by her thrilling 
rendering of Elizabeth’s aria, “Dich Theurs 
Halle.” from “Tannhauser,” appropriately 
selected for the opening of the new audi 
torlum. It gave the great soprano abundant 
opportunity to reveal the richness and full 
ness of her splendid voice. Mme. Homer, 
though suffering from hoarseness, sang 
with much artistic finish and displayed het 
versatility of style in the broadly con 
trasted “Lorelei,” by Liszt, and “My Heart 
at Thy Sweet Voice,” from Saint-Saens 
“Samson et Delilah.” The playing of th 
rehestra was notable for vigor and dash 


Moriz 


IN NORFOLK 





Ry Courtesy of the Harttord “ Courant” 


THE LITCHFIELD COUNTY MUSIC HALL 


and fine tonal quality Phe audience was 
enthusiastic and applauded liberally 
throughout the evening 
On the previous evening a public rehear- 
was held, as it was foreseen that the 
number desiring to attend the festival 
would far exceed the capacity of the hall. 
lhe same programme was given, with the 
single exception that Laura L. Combs of 
New York substituted for Mme. Nordica 
Miss Combs made a distinctly favorable 
pression 
The building of this new private music 
hall in Norfolk by Mr. and Mrs. Carl 
Stoeckel, marks a new epoch in the Choral 
Union's career. Tickets for the annual con- 
certs are no longer to be sold but will be 
given away by members of the choruses. 
The advancement of music in this vicinity 
is, in fact, almost entirely due to Mr. and 
\Irs. Stoeckel. who founded the Litchfield 
County Choral Union as a memorial to 
\Ir Stoeckel’ father, the late Robbins 


Battell, who had in his lifetime endowed 
a chair of music at Yale University. This 
chair was occupied by Dr. Gustav J. 


Stoeckel, father of Carl Stoeckel, and 1s 
now held by Horatio Parker 

In 1&8 97 the Norfolk Glee Club was 
started by Mr. and Mrs. Stoeckel, and it 
grew so rapidly that Richmond P. Paine 
of Hartford was called in to conduct it 
Then Winsted, now a town of nearly 10, 
000, was asked to organize a choral society, 
the Norfolk body contributing the services 
of Nr Paine 

In 1900 the two societies joined as the 
Litchfield County Choral Union, and at 
their concert on June 6, 1900, sang Alfred 
R. Gaul’s “The Holy City.” Mr. Paine and 
Dr. Mees conducting. The next year Col 
eridge-Taylor’s “Hiawatha” was given; in 
1902, Mendelssohn’s “Elijah”: in 1903, 
Handel’s “Messiah”: in 1904, Verdi's “Re 


quiem,” and last vear, Sullivan’s “Golden 
Legend.” 

Good orchestral music has been a fea 
ture ot every concert, and the soloists 
have neluded ch renowned artists as 
\ime. Blauve Shannah Cumming, Carrie 


Bridewell, Sarah Anderson, H. Evan Wil 
li lio de Gogorza, Gwilym Miles, 
rspoon, George Hamlin and 
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Weber Piano Used 


A. GIRAUDE 


Professor of the National Conservatoire de Paris OPERA 


ARTISTIG WORK OF 
MICHIGAN CHORUS 


GRAND RAPIDS CHORAL SOCIETY 
GIVES FINE CONCERT AT 
SEASON’S CLOSE. 


Kelley Cole and F. L. Abel Assist Qrganization 
with Solos well Performed—Well Chosen Pro- 
gramme Presented Interestingly. 

GRAND Rapips, Micu., June 12.—Consid- 
ering the lateness of the season, unusual 
interest was manifested in the concert, this 
evening, of the Grand Rapids Choral So 
ciety. lwo soloists Kelley Cole, tenor, 
and FF. L. Abel, ‘cellist 


oceasion, and their assistance served to 


appeared on this 


enhance the work of the organization ma 


terially, lhe following programme was 
given: 
“ Spring’s Message” N. W. Gade 


Grand Rapids Choral Society. 
renor Solo—" Adelaide ”’ 
Kelley Cole. 
a) * Bugle Call” 
b) “ Farewell to the Forest 
Choral Society 
“ Elegie,’’ for violin, cello and harp Massenet 
Misses Kk. Conlon, H. Stone, and F. L. Abel. 
“ Sanctus,"’ from “St. Cecilia Mass” Gounod 
Kelley Cole and Choral Society 
“ Daybreak” 


Beethoven 


Parker 
Mendelssohn 


Fanning 
Choral Society 
a “ Romanza” Schmiedler 
b) “Ave Maria”’ Bach-Gounod 
for violin, ‘cello, harp and organ 
Misses K. Conlon, H. Stone. Mrs. W. H. Loomis 
and F. L. Abel. 
“ Monotone,” Cornelius 
There's No Spring but You" , A. I 
“ Gondolier’s Song”’ skuiaane 
“ Battle Hymn ” Old Irish 
Kelley Cole 
Concerto for ‘cello, ¢ Ip. dS 
Andante‘ 
Finale, Allegro Motto : 
F, L. Abel 
Chorus from “The Creation’’—‘‘ The Heavens 
Are Telling” Haydn 


Heberlein 


Choral Society 


lhe society’s conductor, R. A. Wellen 
stein, obtained many pleasing effects from 
the choir of singers. His readings of the 
various choral numbers proved to be sat 
isfving in detail, affording much enjoy 
ment to the listeners. In precision of at 
tack and shading the chorus distinguished 
itself. The accompaniments by Ferdinand 
Warner were played in good taste 

Mr. Cole’s offerings were happily chosen 
and were performed creditably throughout 
he quality of his voice and his ability in 
interpretation won him the favor of his 
auditors. Equally successful results were 
achieved by Mr \bel, whose selections 
were given with rare artistic taste 


MACMILLEN’S SUCCESS. 


London ‘‘ Times’’ Lauds American Vio- 
linist’s Splendid Playing. 


LonpON, June 9.—Speaking of Francis 
\Miacmillen’s recent concert, the conserva 
tive and cold-blooded “Times” Says: 

“Irancis Macmillen at his recital last 
night, in the Queen’s Hall, give us an in 
teresting programme, which — included 
Brahms’s Sonata in A major, Paganini’s 
concerto in D, Ernst’s Hungarian melodies, 
and Mozart's delicious andante and rondo 
in G major. All of these pieces Mr. Mace 
millen played with the greatest success; 
his tone has increased and become fuller 
and richer, and is brought out without any 
of the pulling and tugging that sometimes 
go with big tone; his bowing is splendidly 
free, and his readings are marked by keen 
intelligence and insight. Mozart’s andante 
and rondo, so full of vitality and delicate 
beauty, were played in a way that made 
us wonder that this enchanting work is not 
more often played by violinists; the sonata 
of Brahms was altogether admirable as Mr. 
‘“'aemillen plaved it.” 


y/ Beginning . 
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Direction: 
Henry Wolfsohn 
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FINE OFFERINGS AT 
WILLOW GROVE PARK 


DAMROSCH AND HIS ORCHESTRA 
PROVIDE FINE PROGRAMMES 
AT DAILY CONCERTS. 


Philadelphia Junger Maennerchor Assists on One 
Occasion—Strawbridge and Clothier Chorus 
Sing Wednesday Night. 


PHILADELPHIA, June 11.—Another series 
of interesting programmes engaged the at- 
tention of thousands of Philadelphia music 
lovers at Willow Grove Park last week. 
Walter Damrosch and the New York Sym- 
phony Orchestra are proving to be a 
strong attraction. 

On Thursday evening the Philadelphia 
Junger Mannerchor, under the direction of 
Louis Koemmenich, contributed several 
numbers to the programme: 


Introduction and * Bridal Chorus” 
from “ Lohengrin” mee 
““Waldstimmung” ........... site 
Male Chorus a Cappella 
German Folksongs...................-...-.-- Komzak 
a. “‘Am Bruennele”’ : ecient .. Trunk 
b. “ Meinist die Welt” pagan Curti 
Male Chorus a Cappella 
Slavonic Dances .... a od. es Dvorak 
Symphonic Poem, “ Les Preludes”’ ..... Liszt 
* Kriegsgesang”’ from “* Das Feuerkreuz’’...Bruch 
Male chorus Barytone Solo, G. R. Strauss and 
the Orchestra 
Co 8S A aA Se ee oe ee ee 


Wagner 
Wiesner 


a. * Tike Tike Tok”’ ) 


anes Juengst 
b. “Spinn Spinn” ) 
Male Chorus a Cappella 
March, “ Jeanne d’ Arc” AEST Verdi 


The playing, last Monday, of Courtlandt 
Palmer, pianist, was in many respects nota- 
ble. Despite the acoustic handicap of an 
open-air performance with, amid a_ vast 
audience, the attendant inevitable annoy 
ance of accidental, incongruous sounds, Mr. 
Palmer won a veritable ovation, well merit 
ed, indeed, by his artistic handling of a 
somewhat hackneyed composition. It is not 
needful to say that his technique was excel 
lent; while his breadth of treatment was 
accentuated by a touch clean, incisive, yet 
withal round enough to compass all that 
the Steinway keyboard could produce of 
tonal richness. Yet chiefly was his inter 
pretation distinguished for its expressional 
significance—as far as the work would per- 
mit, virile in force and firmness, feminine 
in delicacy and tenderness; so that he re 
evoked what of Chopin the concerto con 
tains to a degree seldom reached by inter 
preters of the prince of piano composers. 
Particularly poetic, with an opalescent 
glow, was his rendering of the dreamy ro 
manze; while the difficult, revertive 
rhythms of the rondo were played with fine 
assurance and easy grace, 

The programme on Saturday afternoon 
contained numbers of Weber, Beethoven, 
Meyerbeer, Tschaikowsky, Van der Stuck- 
en, Rossini, Mendelssohn, Wagner, Dvorak 
and Berlioz. A presentation of even more 
interest marked the evening concert when 
George Barrere was heard in artistically 
performed flute solos—the madrigal from 
Wormser’s “L’Enfant Prodigue” and a 
scherzo of Widor. Most notable of the 
orchestral offerings were Liszt’s Hungarian 
Rhapsody No. 1 and the allegretto move 


nar. Bass-Barytone 
FYN Recitals and 
Oratorio 


44 FIFTH AVENUE, NEW YORK 


Henn Zeme 


JESSIE SHAY 


-—PIANIST. 





MUSICAL AMERICA 


ment from Beethoven’s Eighth Symphony. 
The following interesting selections were 

presented last night: 

Ee NN is 3 no osak ou aestands scownn Thomas 

Adagio from the “Scotch Symphony’? Mendels- 
sohn 


Waltz. ‘“‘The Beautiful Blue Danube” 
“Dance of the Sylphes”’ and “ Rakoczy 


Strauss 


Tg Ores seni abil Berlioz 
Suite from ‘‘ Carmen” pers a rere 3izet 
Symphony Poom, “ Les Preludes ’”’.... Liszt 

a. Air 
> ; ' Bach 
b. Gavotte ) 
‘The Last Slumber of the Virgin’’..... .Massenet 


_— .ll Se ; Wieniawski 
b. “Cavalry Ride” Pr Ee: Rubinstein 
Waltz, ‘ The Skaters ”’ W aldteufel 


“The Legend of Don Munio” is promised 
for Wednesday night, when the Straw 
bridge & Clothier Rose Festival Chorus of 
150 voices will assist the orchestra. 





OLGA SAMAROFPF’S 
BRILLIANT SEASON 


Ends First Complete Tour 
and Prepares for Next 
Autumn’s Work. 


With her recital in St. Paul before the 
Federation of Women’s Clubs on June 5, 
Olga Samaroff ended her first full season, 
and a most successful one it was. Next 
year she has even more brilliant prospects 
before her. 

She will be under the management of 
C. A. Ellis of Boston whose name has been 
identified only with artists of the highest 
rank, such as Melba, Paderewski and Bu 
soni. Already arrangements have been 
completed by which Mme. Samaroff will 
play with the Boston Symphony Orchestra, 
the Philadelphia, Chicago and Pittsburg 
Orchestras. 

A tour of the country has been mapped 
out which will keep her busy from Octo 
ber until into April and carry her to the 
far Northwest and the far Southwest 
Mme. Samaroff will be the piano soloist 
at the Worcester Festival. 


Pianiste 


COMPOSER IS DISAPPOINTED. 


Karl Schmidt Fears Dr. Muck’s Appoint- 
ment will Affect his Opera. 


LovISVILLE, June 12.—There is at least 
one American who is not pleased with the 
appointment of Dr. Karl Muck as conduc 
tor of the Boston Symphony Orchestra 
Karl Schmidt of this city who composed the 
opera, “The Lady of the Lake,” believes 
that Dr. Muck’s retirement from the Royal 
Opera in Berlin will involve the abandon 
ment of the production of his opera, which 
had been included in the repertoire for the 
coming year. 

Through the eminent German conductor, 
Mr. Schmidt succeeded in having ‘his 
opera heard in Berlin, and was promised 
an early production of it. Mr. Schmidt 
now fears that Dr. Muck’s successor will 
change the plans for the Royal Opera and 
that his work will be sacrificed. 





Musicians to Honor Gilmore. 


In a letter received by Mrs. P. S. Gil 
more from Owen Miller, secretary of the 
American Federation of Musicians, he says 
there are 47,500 members of the Federation 
in the United States and Canada, and they 
have all volunteered their services to es 
tablish a fund for the widow and daughter 
of P. S. Gilmore. James W. Morrissey, 
manager of the P. S. Gilmore testimonial 
musical festivals, will thus be able to draw 
on this large body of musicians in his tour 
of the country 
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Among the musicians whose natal days 
fall during the current week are: 

Richard Strauss, composer, born in 
Munich, June 11, 1864, the son of a horn 
player. A precocious composer, he had his 
first symphony produced in 1881. Through 
Hans von Bulow’s influence he was ap- 
pointed court musical director at Meinin 
gen in 1885. The next year he was made 
third Kapellmeister at Munich; in 188o, 
court Kapellmeister at Weimar, under Las- 
sen; in 18&4, Kapellmeister at the Court 
Opera, Munich, also conducting the Berlin 
Philharmonic concerto: and_ since 1808 
he has been Kapellmeister at the Berlin 
Royal Opera. He is a composer of ultra 
modern tendencies and of strong individu- 
ality. His best known orchestral works are 
are “Tod und Verklarung,” “Also sprach 
Zarathustra,’ “Fin Heldenleben,” “Don 
Juan” overture, “Till Eulenspiegels lustige 
Streiche” and the “Symphonie Domestica.” 
He has also composed works for piano and 
other instruments and many songs, in ad 
dition to three operas, “Guntram,” “Feuer 
snot” and, recently, “Salome.” 

* * * 

Edvard Hagerup Grieg, the Norwegian 
composer and pianist, born in Bergen, June 
15, 1843. His mother, a gifted pianist, was 
his first instructor. In 1858 he entered the 
Leipsic Conservatory. where he remained 
four years, studying harmany and counter 
point under Hauptmann and Richter, com 
position under Rietz and Reinecke, and 
piano under Wenzel and Moscheles. In 
'863 he studied with Gade in Copenhagen 
In 1867 he founded a musical society in 
Christiania, which he conducted until 1880 
In 1867 he visited Italy for the second 
time, associating much with Liszt in Rome 
Until recent vears he made frequent and 
protracted visits to Germany. In 1879 he 
nlayed his now well-known piano concerto 
in A minor at a Gewandhaus concert. In 
1894, during one of his visits to England, 
the degree of Mus. Doc., Cantab., was be 
stowed upon him. His importance as a 
composer lies in the fact that his works 
are strongly imbued with Scandinavian 
characteristics. He has composed prolific 
ally for orchestra, voice, violin and piano 
with uniform success 

* * Ok 

Ernestine Schumann-Heink-Rapp, _ the 
famous contralto, born in Lieben, near 
Prague, on June 15, 1&861,. She made her 
début in Dresden on October 13, 1878, as 
Asucena in “Tl Trovatore.” and was en 
gaged for four years at the Court Opera 
there. In 1883 she went to the Hamburg 
Stadttheater. where she filled a long en 
gagement. She afterwards signed a con 
tract with the Berlin Royal Onera, but was 
released from it on account of the pressure 
of American engagements In t&o98-1900 
she sang with the Grau Opera Company in 


KARL GRIENAUER’S TOUR. 


Will Make Another Trip Through the 
Southern States. 

Karl Grienauer, the well-known ’cellist, 
has just completed arrangements to tour 
the South again, beginning early next Jaru 
ary. He will be at the head of his own 
company, and will give a series of twenty 
concerts. 

He is also booked for a short tour in the 
West for next February, when he will ap 
pear in the principal cities of Ohio, Indiana, 
and Illinois. His first recital in Mendels 
sohn Hall, New York city, will take place 
November 15 


Mabel Phillips Sings in Philadelphia. 

PHILADELPHIA, June t1r.—Mabel Anna 
Phillips of Ambler, Pa., appeared as solo 
ist in the graduation concert of the South 
Broad Street Conservatory of Music. Miss 
Phillips is a pupil of Louise De Ginther. 
and her performances gave evidence of 
thorough training. Her principal offering 
was the “Bolero,” from Gounod’s “Ves 
ners of Sicillia,” accompanied by a full or 
chestra. She was well received by th 


eudience 





New York and other American cities. For 
two seasons she starred in a light opera, 
“Love's Lottery.” She is regularly engaged 
for the Bayreuth Festivals and has sung at 
all the other European operas and all over 
America. The greatest living contralto, she 
is an artist of unusual versatility, her range 
of roles extending from Carmen to Ortrud 
in “Lohengrin.” She will be a member of 
the Metropolitan Opera Company, New 
York, next season. 

Johanna Gadski, the dramatic soprano, 
born in Anclam, Pomerania, June 15, 1871. 
She was trained from her eighth year by 
Frau Schroeder-Chaloupa in Stettin. She 
made her debut at Kroll’s Theatre, Berlin, 
as Undine in Lortzing’s opera of that name. 
Irom 1889 to 1893 she sang during the sum- 
mers at Kroll’s and filled winter engage- 
ments in Mayence, Stettin, Bremen and Ber- 
li. In 1&8 95-8 she sang in America under 
Walter Damrosch’s direction, and was sub 
sequently engaged by Grau and, in the 
season of 1903-4, by Conried. She has 
sung frequently at Covent Garden, London, 
and has made extensive tours of America. 
Her repertoire embraces some sixty dra- 
matic and “youthful-dramatic” rédles in Ger- 
man, French and Italian. She is the wife 
of Lieut. Tauscher of the German army. 

*x* * x 

Etelka Gerster, the renowned soprano, 
born in Kaschau, Hungary, on June _ 16, 
1857. In 1874-5 she studied with Madame 
Marchesi at the Vienna Conservatory, and 
in 1876 she made her début in Venice as 
Gilda in “Rigoletto” with such success that 
her impresario, Carlo Gardini, arranged 
for appearances in other Italian cities. In 
March, 1877, she sang at Kroll’s Theatre, 
Berlin, where she was greeted with tumul 
tuous applause. She married Grandini the 
following month and afterwards sang in 
the chief cities of Europe. She also made 
several American tours. She retired early 
from public activity and since 1896 has been 
teaching in Berlin. She possessed a so 
prano voice of remarkable range and dis 
played unusual skill in coloratura passages. 

x * x 

William Shakespeare, the celebrated 
vocal teacher, born in Croydon, England, 
on June 16, 1849. He sang in choirs and 
was organist of a church at the age of thir- 
teen. In 1866 he won the King’s scholar- 
ship at the Royal Academy of Music, where 
he was a pupil of Bennett. He was elected 
\lendelssohn scholar in 1871 for piano play- 
ing and composition. He studied under 
Reineke in Leipsic and in 1872 repaired to 
Milan for the cultivation of his fine tenor 
voice. After his return to London in 1875 
he sang extensively in concerts and orato 
rios. He has produced several original 
works but his reputation rests upon his 
great success as a singing teacher 


Kansas Saengerfest at Alma. 


\irmMA, KaAs., June 12.—The tenth annual 
meeting of the Kansas State Sdangerfest 
convened here Saturday for a three-days’ 
session. Large delegations attended from 
Kansas City, Topeka, Salina, Marysville, 
Wamego, Ellinwood, Paxico and many 
ther points 


Bruno Oscar Klein 
70 EAST 92d ST. 
NEW YORK, N. Y. 


iscrerk POWERS 


Voice Specialist. Teacher of the Art of Singing 
(Powers-Hoeck Suite. CARNEGIE HALL 
New York, N. Y. 
*Mr. Powers sailed with his Summer Study Class in 
Europe May 8. Returns October 6 
Applications to be sent to above address. 
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VOICE CULTURE 


Thorough instruction in all branches of the Art 
of singing. ABLE ASSISTANTS. 
Summer Term: Special advantages to Teachers 
a Suite 1013 CARNEGIE HALL, New York 
} US 
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MME. 
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Orchestra Concerts 
Oratorios and 
Song Recitals 


For all particulars, terms, dates 
— etc., address: 

HENRY WOLPSOHN 

131 East 17th St.. New York, 
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NORWEGIAN SINGERS 
OFF FOR GORONATION 


CHORUS OF 300 SAILS FROM NEW 
YORK TO PARTICIPATE IN 
CEREMONY. 


Will Sing Hymn in Honor of King Haakon VII.— 
Composed by Adin Renning of Milwaukee— 
Consul F. H. Gade Will be Director of Presen- 
tation. 

In the gathering of 1,200 Norwegians 
who sailed from New York on June 7 to 
participate in the coronation exercises of 
King Haakon VII at Trondjem, June 22, 
were three hundred “children of the bays” 
who provide the choral music at the cele- 
bration. A more prosperous looking crowd 
of naturalized citizens of the United States 
never sailed away for an old home outing 
in Europe 

As the vessel slid out from her Hoboken 
pier the chorus, “Ja Vi Elsker Dette Lan 
det,” came from all the decks in unison, 
and Norwegian flags were waved in fare 
well all along the rail. 

The 300 singers were under the leader- 
ship of F. H. Gade, Norway’s Consul-Gen- 
eral at Chicago. Mr. Gade’s father was a 
Norwegian and for twenty-five years this 
country’s consular representative at Chris- 
tiania. His mother was an American wo 
man. Mr. Gade is a Yale man and is the 
Mayor of Lake Forest, one of the residen- 
tial suburbs of Chicago. 

As the representative of all the Norwe 
gians in the United States Mr. Gade will 
present to King Haakon a parchment copy 
of the coronation hymn that the Americans 
will sing at the Great Dome. 

There is a prelude composed by Odin 
Renning, of Milwaukee, entitled “A Greet 
ing from the Norsemen in America.” This 
follows the hymn itself, the words of which 
were written by the Rev. J. D. Bothne, ot 
Hitterdal, Minn., and the music by Alfred 
Paulsen, of Chicago 

The whole spirit of the hymn, said Mr 
Gade, is shown by the line “Lad over jor 
den runge det kjeudte kongenavyn,” which 
translated is “Let over the whole earth re 
sound the well known king name.” 

For weeks and weeks the Norwegian 
singers have been rehearsing that hymn in 
their home towns, but they would not sing 
it yesterday in public on the ship or on the 
pier. They were saving it, they said, for 
the King. 

The singers, who had arrived in New 
York the day before, marched to the pier 
in a body led by a band and waving their 
Norwegian flags 


DAYTON CHORAL CONCERT. 





Closes with Programme of 
Oratorio Selections. 
Dayton, O., June 6—The first 

of the Dayton Choral Society was brought 


Season 
season 


to a close with an excellent concert Thurs 
day evening, given at the Victoria Theatre. 
An enthusiastic audience, composed princi 
pally of the associate members of the soci 
ety, gave evidence of their approval of the 
work. The chorus was under the direction 
of Prof. W. L. Blumenschein 

The ensemble numbers included 
tions from several of the best known ora 
torios. “As the Hart Pants,” from Mendels 
sohn’s 42d Psalm; “The Heavens Are Tell 
ing,” from Haydn's Creation;; “Unfold Ye 
Portals.” from Gounod’s “Redemption; 
and the “Hallelujah Chorus,” from Han 
del’s ‘‘Messiah.” 

The soloists were Annabel Ambrose, s 
prano; Charles Kalman Holstein, violinist 
and Louis Waldemar Sprague, piano 


selec 
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Giuseppe 


ss 
Campanart’s 


Optimistic 


COiew of the Next Opera Season 


While most of his colleagues are enjoy 
ing the gayety of the Boulevards, or win 
ning new triumphs at Covent Garden, or 
quietly recuperating from the stress of the 
season’s work in some restful nook in the 
Tyrol, or on the Italian lakes, Giuseppe 
Campanari, the favorite barytone, is nurs 
fever at his 


New York 


ing his annual attack of hay 
home in West End 
City. 

When I interrupted a game of solitaire 


\venue, 


by remarking that rest must be very wel 
come to him after his strenuous winter, he 
replied : 

“Yes, if it were not for my old hay fever. 
But I have had a fine season, 
the San 
ence, and that was no fun, I can assure 


nothing to 


mar it except Francisco experi 


you. IT felt no evil effects from it, however, 
except the hole in my pocket caused by the 
loss of all my costumes.” 

“How do you regard the prospects for 
next season, when we shall have two big 
operas?” 

“Tt is a fine idea. There is certainly 
room for two, and not only will the friend 
ly rivalry be an incentive to the artists 
but the educational value of having two 
finely equipped operas available will be an 
inestimable advantage to the public. See 
how it is now. Who goes to the opera? 
Society people, principally. The average 
man and woman cannot afford to go, ex- 
cept semi-occasionally, and are those who 
go there for the sake of the music per- 
formed, or merely because so-and-so sings? 
If they have an opportunity of hearing the 
different works performed by only one 
onera company and according to the ideas 
of one impresario they naturally cannot 
he expected to have broad conceptions of 
what they hear. Look at the difference in 
Kkurope. To-night you can hear ‘Tann 
hauser,’ say, in Berlin, to-morrow you can 
run down to Dresden and hear it there, 
you make a little trip to Vienna and you 
hear it there, and if you go to Munich, 
again you have the opportunity of com 
paring different interpretations. That is the 
way you learn what is good and what is not 
worth while. and that is just the great ad- 
vantage which the people of New York are 
going to derive from having two fine bod 
ies of singers and adequate opera houses 
Even if the same operas, with some excep 
tions, will not be presented at both places 
their range of vision will be broadened and 
they will gradually learn to think less of 
the personality of the singers and more of 
the artistic side of the productions 

“Take Italy At a theatre there they 
give perhaps only four or five operas a year 
The result is, the people know them by 
heart, so that if a singer makes a mistake 
or takes an aria at a wrong tempo they 
will yell out: ‘Tt doesn’t go like that, it 
goes this way, and then proceed to give 
the singer the correct idea of it Nani 
counts for nothing there. No matter how 
vou may have been acclaimed elsewhere 
the Italians wait until they are assured you 
deserve it before they indicate any ap 
proval; but when they are pleased they 
express their feelings in the most enthusi 
astic manner I remember when Patti 
first sang in Milan. The people sat through 
the first act cool and unimpressed, but as 
the opera progressed and she showed what 
an artist she was their excitement knew 
no bounds. . At the end of the performance 
they unhitched the horses from her carriage 


York, Pa., Hears Noted Violinist. 


York, Pa., June 12—Heinrich Klingen 
feld, conductor, violinist and teacher, was 
the soloist, June 3. in St. Paul's Luther 
an church Herr Klingenfeld is a native 
of Munich, Germany, and a graduate of 
the Leipsic Conservatory of Music, and 
received a special diploma in acknowledge 
ment of his artistic achievements. He also 
has the distinction of being a member of 
the celebrated orchestra of the Wagner fes 
tival performances at Bayreuth, and wa 
for a time the director of the Peabody con 


certs. Baltimore 
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and drew it through the streets to her hotel, 
cheering her all the way. Some time after 
that another soprano almost equally famous 
came to La Scala, appearing in ‘Lucia di 
Lammermoor. After she sang her great 
aria in the first act the people shouted: 
‘It goes faster than that,’ and at the end of 
the act the performance had to be stopped. 

“There is the difference. You have beau- 
tiful voices here, just as fine singers as can 
he brought over from Europe, but if Mr. 
Conried or Mr. Hammerstein were to en- 
gage them the people would turn up their 
noses and sav: ‘Oh, IT have often heard 
them, [ am sick of them’; and they would 
not go to see how they appeared amid the 
environment of the operatic stage.” 

“But in the case of—” 

“IT know whom you are thinking of. 
That is an exception; but, all the same, if 
she had been announced at the beginning 
of the season the people would have pooh- 
poohed the idea of giving her a place in the 
company. 

“Then, not considering the lack of artis 
tic environment here as compared with old 
world conditions, you think the American 
voices are quite as good as the European?” 

“Sure,” Campanari uses collo- 
auial expressions with native ease and Ita- 
lian emphasis,—“that is to say, the female 
voices; but there are few male voices, espe 
cially tenors.” 

“And how do you account for that?” 

“T attribute it partly to the abuse of the 
hoys’ voices in the public schools. School 
teachers who know nothing at all about 
music make the children sing notes away 
hevond their reach and with all their might, 
and the result is, the bov’s voice, which is 
much more sensitive than the girl’s, is 
strained and, ten to one, never rises above 
the mediocre. Another drawback, common 
to both sexes, is the language. The pro- 
nunciation of English is so throaty that it 
requires along time for the student to over 
come this hindrance to free tone produc 
tion. For that reason T shall always speak 
English with an accent T could pronounce 
it as well as anybody if T wished to tighten 
mv throat, but T will not do that.” 

“But you must see a great improvement 
in the musical taste of America?” 

“Oh, ves, decidedly, but the Americans 
are better critics of instrumental music 
than of vocal. That is on account of the 
number of orchestral organizations here 
and because they have the chance to hear 
so manv great instrumental artists. There 
is just the point T was trying to make when 
IT spoke of the advantage of having more 
than one opera. T remember something. 
though, that happened in Boston once many 
vears ago. T was plaving the ‘cello at that 
time in the Boston Symphony Orchestra. 
and at one of our concerts we played 
Brahms’s Third Svmphony Gericke re- 
hearsed it with us very carefully for two 
weeks, trving to work out the proper con- 
ception of it. The dav after the concert 
T heard two ladies talking in a street car 
One of them said: ‘Oh, you missed a 
treat by not attending the symphony con 
cert yesterday They plaved Brahms’s 
Third Symphony. Have vou ever heard 
it?’ Her friend replied: ‘No, but T was 
looking at the score yesterday in a music 
store, and T think it is perfectly lovely" 
But one would not be likely to hear a re 
mark of that kind to-day 

“The question of vocal teachers? Yes, 
it certainly is a great lottery. But there 
are some good ones here. T do not advise 
students to go to Europe to study except 
for the languages: but T tell them to use 


Signor 


common sense in choosing a_ teacher T 
mvself never had a teacher T learned hv 
listening to great artists.” # J HT 
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SAMAROFF'S SUCCESS 
AT ST, PAUL GONCERT 


PIANISTE WINS NEW LAURELS BE- 
FORE FEDERATION OF WOMEN’S 
CLUBS MEETING. 





Well-Known Soloists Afford Notable Musical En- 
tertainment——Carlo Fischer, Mrs. Hissem-de 
Moss, and William Nelson Among the Per- 
formers. 


St. Paut, Minn., June 1t1.—An interest 
ing feature of the meeting of the Federa 
tion of Women’s Clubs here last week, was 
the musical programme of Tuesday. With 
one or two exceptionss all the offerings 
represented the best work of famous 
women composers. Of the soloists, Mme 
Olga Samaroff, the pianiste, achieved the 
greatest success. 

Mme. Samaroff was heard in a presenta 
tion of the following numbers: Clara Schu 
mann’s “Allegro Andante,” Mrs. H. H. A 
Beach's “Gavotte Fantastique” and Cham 
inade's “Autumn.” These selections served 
admirably to show Mme. Samaroff as she 
really is—an artist of the rarest tempera 
mental gifts. Much of the pleasure derived 
from her performances was due to the man 
ner in which she lent her own artistic per 
sonality to the mood of the composer whose 
works she presented. It is this phase of 
Mme. Samaroff’s playing that lifts it so 
far above mediocrity as to make it rest in 
the memory of her hearers as something 
worthy of serious reflection and apprecia 
tion 

Mrs. Beach was again represented on the 
programme in the part song, “Sea Fairies,” 
which was delightfully sung by a dozen 
St. Paul women under the direction of E 
C. Murdock. Carries Zumbach played the 
accompaniment. Carlo Fischer, the ’cellist, 
was another important contributor to the 
musical entertainment. His performance 
of the Chaminade “Berceuse” was entirely 
satisfying. 

Mrs. Mary Hissem-de Moss, soprano, 
made a favorable impression in the render 
ing of a group of songs, and the closing 
number was a Chaminade trio, played by 
Mme. Samaroff, William W. Nelson and 
Carlo Fischer. The work was replete with 
the beauties of form and expression, and it 
was read in a manner to reveal to the audi 
ence the charm of chamber music when 
performed by a great pianiste, a gifted 
‘cellist and an excellent violinist 


B» A GLOCKENSPIEL IN GRAZ. 





Unique Feature’ Imitated 


In Sister City. 

Graz, Austria, June 4.—This city is in 
debted to one of its citizens for a work of 
art such as no other Austrian city except- 
ing Salzburg can boast. Gottfried Maurer 
has arranged a Glockenspiel (set of bells) 
on his house, Fliegenplatz 4, which on ac 
count of its new mechanism can be reck- 
oned among the most complete contriy 
ances of its kind. 

The twenty-four bells of the set weigh 
together 1,057 kilograms. They are regu- 
lated by a tower clock weighing 400 kilo 
grams, with two pendula of 200 kilograms 
each. By an ingenious arrangement of the 
works the bells, when completed, can be 
made to play an almost unlimited number 
of Lieder. At present they play the Aus 
trian national anthem, “Das Mailiifterl,” 
and another popular jingle. 

The clockworks regulate at the same time 
a moon-globe, according to the different 
phases of the moon. When the bells begin 
to play at eleven o’clock in the forenoon 
two. artistically carved wooden figures 
dance out of the windows The quarters 
of the hour are struck in broad chords 
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NEW YORK, SATURDAY, JUNE 16, 1906. 


Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism, 


In a recent issue of MustcAL AMERICA 


was found a brief review of the opera- 


season at Brussels. It was an instructive 


tic 
one. and contained many hints of which our 
local operatic managers might well take ad- 
vantage. That they have done so, is evi- 
dent from their announcement that both 
the Manhattan and the Metropolitan Opera 
Houses will produce Gliick’s “Armide,” 
which was sung forty times in five months 
in Brussels. The Brussels house also pre- 
sented a number of novelties, as well as 
operas never heard in this country. 

There is some slight hope that next sea- 
son, at least, the quality of our opera will 
improve materially, for the competition be- 
tween Mr. Hammerstein and Mr. Conried 
will be such that the public will profit there- 
by. Should both survive the struggle of 
the coming season, the following one will 
be a still better one. 
novelties as well as for new singers, and 
the day may yet come when Mr. Hammer- 
: produce an 


There is hope for 


stein and Mr. Conried will 
opera by an American composer. 





THE CASE OF WEINGARTNER. 

\ Berlin 
tion as to why Felix Weingartner resigned 
as conductor of the Symphony concerts in 


paper has taken up the ques 


the German capital, and why he did not 
fulfill his the New York 
Symphony suggesting as the 


contract with 
Orchestra, 
real reason the waning of his popularity. 
That Weingartner was less popular during 
his last both artistically and 
financially, is conceded. Whether this .fact 
of the 
American public, which does not long ad- 


visit here, 


was due to the natural fickleness 


here to any one thing, whether in music 
or in the drama, or almost anything else, 
or, whether Weingartner’s decrease in 
favor was caused by his adherence to the 
Brahms cult, is a matter of speculation and 
personal opinion, 


MUSICAL AMERICA 


Admitting for the sake of argument, that 
the latter had something to do with it, a 
few words are not imapropos concerning 
the pursuit of a fad. Playing on one string 
even though that string be melodious, 1s 
not always advisable, for the constant repe 
tition of any one thing, palls sooner or 
Srahms was undoubtedly a great 
3rahms is not popular with 


later. 
composer, but 
concert-goers, for he is inclined to musical 
verbosity and heaviness of expression—two 
faults not easily excused by a concert-going 
public. We may be ever so uninteresting, 
but as long as we are brief, we are toler- 
ated; but let us once become real bores— 
let us outlive our welcome—and we are 
done for. 
Weingartner’s welcome last season was 
a hearty one and had he been more catholic 
in his musical tastes; had he been addicted 
to the 


present in 


composers standing foremost at 


musical favor, he might have 


fared better. The seeming waning of his 
popularity does not, however, detract from 
conductor, 


his greatness as an orchestra 


nor from his popularity as a composer 


of considerable merit—it simply points a 
moral, an old one, that “brevity is the soul 
of wit,” and that it is sometimes best not 


to push our favorite composers to the 


front. 


MR. SOUSA’S CONTENTIONS. 


John Philip Sousa, who has taken up the 
cudgels on behalf of composers as against 
the manufacturers of talking machines of 
all kinds, made a statement before a Con- 
gressional committee last week, that talking 
machines later eliminate 

American 
deleterious 


would 
the gentle art of 
life, and that 
effects of the gramophone and phonograph 


sooner or 
singing from 
even now the 


were rampant throughout the land. 
Mr. Sousa is 
for, while 


wrong in this contention 
talking machines are still far 
from perfect and cannot be considered as 
musical instruments, they yet serve a good 
purpose in the cause of music. They have 
introduced good music into localities where 
good music had never been heard; they 
have accustomed the public to a better class 
have been musical 


of compositions - they 


pioneers in portions of America where the 
unknown. 
That listening to the talking machine re- 
producing the voice of Melba or Caruso is 
injurious to one’s 


world’s greatest musicians are 


voice is wrong on the 


premises. On the contrary, many an aspir- 
ing singer has obtained valuable hints from 
just such reproductions. Then, too, musi- 
cians, and students especially, have had the 
opportunity of hearing the reproductions of 
the masterpieces of 
that, all in all, Mr. Sousa’s indictment of 
the talking machine as an enemy of music, 


great composers, so 


will scarcely bear too close inspection. 
On the other hand, Mr. Sousa’s conten- 
tion that composers should receive royalties 
upon those of their works which are re- 
produced in the talking machines, is per- 
fectly just and fair. The man who writes 
music and the man who publishes the same, 
The mere fact that they 
are protected by a copyright law is proof 
of this. It is true that the 


are its owners. 


copyright law 
is not clear upon the question of the repro- 
duction of such compositions in a talking 
machine. It would seem that what is known 
as the common law would protect the pub- 
lisher and sufficiently. Under 
construction of the law, if 
3elasco were to write a play and 


composer 
the present 
David 
produce it, the owner of a talking machine 
might go into his theatre by 
dollars 


paying two 
entire 
play upon disks, subsequently selling them 
to the public 
While it is 


music 


admission, and record the 
This would be hardly fair. 
true that 
threshed out be 


the question of 
copyright was 
fore a would 
seem as though composers, publishers and 


Congressional committee, it 
talking machine men could get together and 
make some amicable arrangement by which 
avoided. At the 
time, the publicity entailed by the present 


friction could be same 


hearing is a good thing for all concerned, 
for it calls attention to the disadvantages 


under which men who produce new 


thoughts (whether literary or musical) 


labor, and it may result in better laws for 


their protection. 





THE REASON WHY. 


MusitcaL America would be pleased to 


have its readers discuss the question as to 
why so many American girls are successful 
in opera and so few men. As a rule, the 


\merican man is progressive in_ most 


things, but when it comes to the question 
have been ne- 


of singing, he seems to 


glected, either by nature—so far as vocal 
powers are concerned—or, he is not 
fond of the 


mimic world. 


glitter and glamour of the 


Nordica, 


others 


In the operatic world we have 
Abott and 


well-known, of the 


Eames, Farrar and 


equally feminine per- 
among the 
difficult to 


name one really great male singer, Amer 


suasion, but whom have we 


inale singers ? It would be 
ican by birth and parentage. There must 
be some reason for it. 

Campanari declares that the harsh Eng- 
lish language forces a constriction of the 
throat muscles so continuous as to be in 
jurious to the vocal apparatus, but, if this 
be correct, it would apply as well to the 
women singers, so that this is scarcely a 
proper explanation, 
think 


that the financial rewards of a singer’s life 


MustcAL AMERICA is inclined to 
are not sufficiently alluring to the American 
man to cause him to desert his present oc- 
cupation, en masse, for the possibility of 
some day being able to earn $30,000 or $40,- 
heroes of 
A MER- 
1cA will be pleased to publish any argu- 


000 a year by impersonating 


grand opera. However, MusICAL 
ments and suggestions, pro and con, on this 


topic. 


THE NEW ORLEANS OPERA. 


The news that French opera at New 
Orleans has gone out of existence to all 
intents and purposes, is regrettable. While 


the opera in the Southern city has deteri 
orated considerably during the last twenty- 
record of 
nearly a century during which it did much 


five years, it has an honorable 
to foster a love of music throughout the 
Southern States. 

The world’s 


there, as 


greatest singers 
well as 
the faithful 


opera year after vear, was 


appeared 
worst, but 
attended the 
tender-hearted 
and submitted to such opera as it could get. 


some of the 


clientele which 


The last two seasons, however, have proven 
so unfortunate from an artistic viewpoint, 
that the directors decided to make a drastic 
change, and accordingly, ten weeks of Ital- 
ian opera will be given next season. Two 
American prima donnas will be at the head 
of the company, Mme. Nordica and Alice 
Nielsen. 


Time rights 
Longworth, 


most wrongs. Nicholas 
father founded the 


Music Haters’ Society in Cincinnati, years 


whose 


ago, has bought a $10,000 piano for his 
wife 
A BAR’S REST. 
|\A Paris restaurant advertises “ 
music.”’ 


dinners without 
The cuisine is refined, the wines excellent, 
but it bases its claim to popularity on the absence 
of music. 


Oho! let us fly to the Continong, 
For we've heard a report from Paree 
They've forbidden the band in a restorong 
To kick up its charivari! 


We suffered a deal when dining out, 
In fact, we may say we grew sick 
When forced our very small talk to shout 
By makers of prandial music. 


We had to converse at last by signs, 


With the dumbshow for “ Pass the mustard!” 


We mixed our ideas, we mixed our wines, 
By the orchestra’s fury flustered! 


The feast of reason and flow of soul 
Are vanished with Breitmann’s “ barty 
When the fiddles and horns no more control 


Their fortissimos extra hearty 


So those that can open an easeful inn 
Of our custom shall be the winners : 

And where there's a truce at length to din, 
We'll banquet without the din-ners ! 


London “Punch.” 


June 16, 1906 
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M. DALMORES 


Dalmores.—Dalmores, the noted tenor 


who is to sing at the Manhattan Opera 
House next season, is one of the greatest 
Fausts in the world. He will appear in 
this role at the opening performance of the 
Manhattan, on November 19. The picture 
of him as Siegfried, in this issue of Mvu- 
SICAL AMERICA, is the first that has been 
published of him in this country. 


Thursby.—Emma 
Europe last week, to be 
tember. 

Kronold.—Hans_ Kronold, the well 
known ‘cellist, has removed to 1184 Madi- 
son, New York City. 

Caruso.—[enrico Caruso will sing three 
times at the Berlin Royal Opera next au 
tumn in roles to be announced later. 

La Forge.—lrank La Forge, who toured 
this country last season as accompanist of 
Mme. Gadski, has settled down to teaching 
in Berlin. 

Lamperti.— The famous Italian singing 
teacher of this name has settled permanent- 
ly in Berlin after twenty years residence 
in Dresden. 

Ziegfeld. Dr. Florence Ziegfeld, of the 
Chicago Musical College, left Germany on 
June 5, after attending the big music festi- 
val at Essen. 

Gerster.—Etelka Gerster gave two after 
noon musicales in Berlin recently, at which 
the American barytone, Sydney Biden, was 
heard to advantage. 

Peppercorn.—Gertrude Peppercorn, the 
English pianiste will tour America next 
January, February and March, this being 
her second trip. She will play the Knabe 
piano, 

Mees.—Arthur Mees and Mrs. Mees have 
gone to the Thousand Islands to stay until 
July. when they will go abroad, probably 
to Bayreuth and Munich, returning in Sep- 
tember. 

Donalda.—Mlle. Donalda, the Canadian 
soprano, took Mme. Melba’s place as 
Mimi, in “La Boheme,” at Covent Garden, 


Thursby sailed for 
gone until Sep 


London, when the latter was suddenly 
taken ill, recently. 
Ricardo.—Gracia Ricardo, the Buffalo 


singer, was heard at AZolian Hall, London, 
at a piano recital given by Lamond on June 


8. Miss Ricardo made a most favorable 
impression and was repeatedly encored. 
Sousa.—Statistics just compiled show 
that one million copies of John Philip 


Sousa’s march “Stars and Stripes Forever” 
have been sold during the last ten years 
This constitutes a record in this line of en 
deavor. 

Cottlow.—Augusta Cottlow, the well 
known pianiste, will make extended tours 
of this country next under J. E. 
Francke’s management. As during the last 
two seasons, Alman Barrett & Co. will 


season 


continue to represent her in the Middle 
\ est, 
Freer.—Eleanor Everest Freer. whose 


compositions are attracting so much atten 
tion among musical people, is the wife of 
Archibald Freer of Chicago, and a daugh 
ter of Cornelius Everest, the noted theorist 
and teacher of Philadelphia. In the review 
of her new songs in the columns of Musi 


CAL AMERICA of last week she was inad 
vertently referred to as “Miss” Freer 
Giraudet.—-Alfred Giraudet. the noted 


professor of singing at the Institute of Mu 
sical Arts, New York City, who sailed for 
Paris on May 31, will leave that city at th 
end of July for a summer residence, Chalet 
de Creuniers at Trouville. M. Giraudet 
has the remarkable record of having sung 
under the direction of nearly every import- 
ant contemporaneous composer during the 
last forty years. During that time he has 
developed more than forty pupils, who 
have won successes af the Paris grand 
opera 
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HAMMERSTEIN'S PLANS 
NOW FULLY MATURED 


IMPRESARIO ANNOUNCES FINAL 
ARRANGEMENTS FOR FIRST 
OPERATIC SEASON. 


New Manhattan Opera House to Open November 
19, and Company Not to be Heard Outside of 
New York City. 

Oscar Hammerstein has issued the pros 
pectus of his forthcoming season at the 
Manhattan Opera House, which will begin 
on Monday, November 19. This season 
will continue for twenty weeks and there 
will be subscription performances on Mon 
day, Wednesday, Friday and at the Satur 
day matinee. There will be a popular 
priced performance on Saturday evening. 

The new opera house has _ forty-two 
boxes, each seating six persons. These 
boxes are to cost $4,000 for the season 
Orchestra seats will cost $5, and the prices 
are graduated down to $1, which is the 
cost of all but the first three rows of the 
family circle. The new opera house has 
but one row of boxes exclusive of the pro 
scenium boxes. These are a dress circle, 
a balcony. and a family cirele. Subscribers 
to seats tor the full number of eighty per 
lormances will receive a deduction of 20 
per cent 

George I*. Hinton, the business manager. 
has opened an office in the Hanover Build 
ing for the convenience of business men 
and subscriptions for seats and boxes will 
be received there. Mr. Hinton said yes 
terday that a number of the boxes at $4,000 
had already been taken and that the sub 
scription sale for orchestra and other seats 
was already very large. 

lhe performances of the company will 
be confined altog ther to New York and the 
season here will end at the beginning of 


\pril. This year the operas will be sung 
only in French and Italian. 
Mr. Hammerstein’s principal singers 


have already been announced 

Charles Wilson, for many years here 
with Col. Mapleson and more recently at 
the Alhambra in London, will be the first 
stage Manager and is to be assisted by 
Josef Engle, formerly of Kroll’s Garden 
in Berlin 

Mme. Freisinger is to have charge of the 
costume department, and the new scenery 
Is to be painted by artists from London 
and Paris. There will be a chorus of 100 
and an orchestra of seventy-five, which is 
to be increased when the operas require it 


Will be Judge at Saengerfest. 
Burrato, June 12.—George Szag, direc 
tor of the Szag School of Music, has been 
invited by the music committee to act as 
one ot the judges at the Sangerfest of the 
Northeastern Sangerbund, to be held at 
Newark, N. J., from June 30 to July 4 


‘TT 1S To LAUGH 
or REV 


















“Mr. Stoxen Bonds kept time to th 
music with his feet all during the concert 
last night I didn’t know he was so fond 


- S| 
of classical music 


“He isn’t: it made him so nervous he 


couldn't keep still.’"—Detroit “Free Press. 
: k 
Miss Steele Ayers (the composer )—*D« 
vou know ‘The Barber of Seville’ ?” 
Mr. R Aethyme (who writes coon 
songs) —“No. I shave myself.” 


* 
“Are you fond of music?’ 
“Very.” 
“Then I won't ask M1 


Miss Gladys 
Mr. Critic: 
Miss Gladys: 
Neverstop t sing 

* * * 
Scott.—“I am _ writing 
‘Love’s Trials.’’ 


Mott.—“In A flat, I suppose.” 


* * 

Composer “Whenever | want to com 
pose something nice, I must first drink my 
self a little tipsy; but then I usually cant 
find the piano.”—‘Fliegende Blatter.” 

* * * 

W v “WI 1S t t é out 
the flat below: 

Wag.—“Oh, that is the harmony te 


ing a dispute with his wife.” 
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RIENZI THOMAS AT 
THE BAPTIST TEMPLE 


Southerner Presides at Organ of 
Brooklyn Church Under Tali 
Esen Morgan. 
Rienzi Thomas, the new organist of the 
Brooklyn Baptist Temple, is a decided ac 
quisition *o the already large number of 


first-class organists of this city. He comes 

















RIENZI THOMAS, 
New Organist of the Baptist Temple, Brooklyn. 


from the South, where he has held some ot 


the very hest positions for years. He 


studied piano with George Marston and 
Portland, \le He 


then went to Germany, where for several 


Herman Kotzmar of 


vears he studied piano and harmony with 
Krueer. Following this he went to Eng 
land, and studied organ with Dawson and 
Best 

ali Esen Morgan. the director of the 
femple Choir, is to be congratulated on 
having secured such an excellent organist 
and musician as Mr. Thomas. Already the 
organ playing at the Temple has become a 
feature at the services, and this togethet 
with the singing of the great Temple Choir 
is bound to make one of the strongest 
church musical combinations in New York 


PITTSBURG COLLEGE 
OF MUSIC RECITAL 


Silas G. Pratt’s Pupils to Participate 
in Function Marking Completion 
of First Year’s Work. 
Excellent talent 
commence 


PirtspurG, June 12 
will be brought forth at the : 
ment recital, next Tuesday evening, of the 
Pittsburg College of Music, of which Silas 
G. Pratt is the president and founder. The 
exercises will mark the completion of the 
first vear’s course, and for this reason 1s 
anticipated with interest by local musicians 
who have followed the development of 
Mr. Pratt’s work since its inception in 
Pittsburg 


\ programme of \ iried interest has been 
arranged for the student It includes 
piano numbers—both solo and ensemble 
‘rean and vocal solos and two choral se 


lections by the chorus of the class: “Night 
Sinks on the Waves,” by Smart, and the 

Chorus” from Wagner’s “The 
vil itchman.” 

These students will take part in the re 
cital: Clara M. Beck, Mabel Bochert, 
Goldie Cohen, Bernadette Donnelly, Kath 
een Duncan. Evaline R. Kates, Rose Lam 
hie. Mrs. C. T. Martin, Ida B. Snell, Ivie 
favior. Ruth Williams. and Edna Zim 


It is announced that Emma Porter Mac 


] 


kinson. soprano, has been engaged as prin 
ipal of the vocal department. Mr. Pratt 
has heen engaged to take charge of the 
isic at Mountain Lake Park, Md.. this 

, . j vill establis] , hool of 


Answer to Correspondent. 


SURSCRIBI Mme. Set 


Many operatic favorites of a generation 
ago are now living at their ease, but the 
majority of them are teaching for a live- 
lihood. The Wagnerian divas of former 
days who sang in their own country be- 
long to the latter class, but their contem- 
poraries in other schools of music have 
fared more fortunately. 

Mme. Ternina and Herr Knote have 
earned large sums through the great pop- 
ularity of Wagner’s music in New York; 
in Germany the managers of opera houses 
do not pay high prices to their own sing- 
ers. Commenting recently on the luck of 
some notable singers, the New York “Sun” 
said: 

“The singers of the last generation made 
their fortunes here, just as those of the 
present day have done. The noted so- 
pranos, with the single exception of Mme. 
Sembrich, who is reputed to be one of the 
wealthiest of all the singers, made their 
fortunes in the United States. So did the 
tenors, like Campanini, who died poor, 
through his own recklessness, and Jean 
de Reszke, who is still a rich man. Abbey 
& Grau paid Mme. Sembrich $125,000 
and her expenses during her first visit to 
this country, which was her second year 
on the stage, but her fortune was earned 
in Russia. 

“The American prima donnas_ earned 
their money in their own country. Clara 


GOVERNOR HIGGINS 
TO ATTEND FEST 


New York’s Executive Head to be 
Guest of Germans at 
Troy. 


Proy, N. Y., June 12—Governor Frank 
W, Higgins is to be the guest of the Get 
man societies at the Central New York 
Siingerbund to take place on June 25, 20, 
7, and will formally open the festival. The 


great concert will be held in the State 


\rmory. There will be a chorus of 700 
and accommodations are being made _ fot 
3,000 people The general committee has 
secured hotel provisions for dozens of sing 
ing societies and a bureau of information 
will be established so that the strangers will 
he able to keep in touch with everything 
relative to the event 

On arrival in Troy the societies will b 
met by a band and a delegation from thi 
German societies and will be immediately 
escorted to Germania Hall. In the after 
noon an informal reception will be given 
for them at the Armory, Mayor Mann to 
give the address of welcome. President 
Andrew will give the reply. 

On “German Day,” which will take plac 
on the 27th, there will be a parade in which 
some of the best German singing societies 
in the State will take part. The closing 
feature in the Fest will be a field day at 


Young’s Grove 


TEACHERS WILL DINE. 
Ohio Music Instructors to Have Banquet 
at Annual Convention. 
CINCINNATI, June 12.—One of the events 
of the forthcoming Ohio State Must 
leachers’ Convention will be the banquet 
to be given at the clubhouse of Coney 


Island \. J. Gantvoort, who is to be 
toastmaster on this occasion, promises good 
toasts and responses by the musical ora 
tors The convention will meet June 20, 
2! ind 22 


Nearly forty Cincinnati musicians have 
ccepted the president's invitation to serve 
or irious committees. 


Orpheus Opera Club Production. 


the Gilbert and Sullivan opera, “The 
Pirates of Penzance,” was produced by the 
(Irpheus Opera Club in New York, on 
lune 6, for the benefit of the St. Vincent 
e Paul Society of St. Jerome Church. In 


he cast were Bertha Crimond. P. B. Rob 
n, William H. Johnston, C. A. Ander 
n, John Jacobs, Frieda Abrams, Ethel 
Rolinson. Jean Henderson, FE. V. Hunt and 
L. MacDonald 
" 
I 
Pe 
I 
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PAVID BISPHAM 





Louise Kellogg, who sang from 1861 for 
about twenty-two years, has an ample 
fortune, on which she lives now in great 
comfort. Her home at New Hartford, 
Conn., is not pretentious, but has every 
comfort, and Mrs. Carl Strakosh, as she 
is now, spends much of her time in travel. 

“Mme. Eames has a large following here, 
but she practically sings nowhere else. 
She has appeared at Monte Carlo, St. 
Petersburg, Paris and London, but she 
is now heard chiefly in New York. 

“Marie Roze, a favorite of the old Acad- 
emy days, who was a beauty, and the 
daughter-in-law of Col. Mapleson, did not 
sing for many years after she left here, in 
the early ‘80s. She is teaching now in 
Paris. She is said to have lost her voice 
early owing to her imprudence in singing 
at all times without sufficient opportunities 
for rest. She was a beautiful woman, with 
a winning personality that made her pop- 
ular during the years she spent in New 
York. 

“Christine Nilsson, who has not sung in 
public for almost twenty years, not only 
earned most of her large fortune in the 
United States, but invested it here. It was 
only a few years ago that she sold her in- 
vestments in Boston real estate and reaped 
a great profit on the money she had orig- 
inally paid out. Alfred Rothschild did 
much to invest her earnings judiciously 
for her, just as he did in the case of Ade- 
lina Patti.” 


VIOLIN PUPILS DO 
MERITORIOUS WORK 


Advanced Students of New England 
Conservatory of Music are 
Presented in Recital. 


Boston, June I2 \dvanced students in 


the violin department of the New England 
Conservatory of Music appeared in a recital 
vesterday afternoon in Jordan Hall. The 
following programme was brought to the 
attention of a large audience 


Sonata, G minor. (three movements 
Twenty-four violins in unison 
Aria, “Io son lI’ umile ancella”’ from ‘‘Adriana 
Lecouvreur” Francesco Cilea 
Pearl Dillon (Cleveland, O 
Concertante for Violin and Viola (first move 
ment) Mozart 
James M. Davis (Brighton) Mass 
Charles F. Lang (Waltham) Mass 
Rondo Capriccioso Saint-Saens 
Bruce Reynolds ( Defiance, Ohio) 

Ballade and Polonaise Vieuxtemps 
Samuel L. Gorodetzky soston) 
“Shadow Song” from “Dinorah" Meyerbeer 
Mrs. Inez Dunfee (Syracuse, N. Y. 
Gavotte from Orchestra Suite in D Sach 
Meditation from Poetic Suite Op. 19 Boisdeffre 
“Perpetual Motion” Gruenberg 

‘Twenty-four violins in unison 


Handel 


Of especial interest were the ensemblk 
violin numbers, in the performance ot 
which the students were eminently success 
ful in the display of their artistic and tech 
nical attainments The volume of tone, 
precision of execution and general method 
of expression were marked by musicianly 
qualities : 


HASSELL ENGAGED. 


Brooklyn Pianist to Play for National 
Teachers’ Convention. 


Irwin Eveleth Hassell, one of the star 
pianists of the Allied Arts Association, 
has received an engagement to give a piano 
recital before the National Music Teachers’ 
Convention, on Friday, June 14, at Peoria, 
Il. The Allied Arts Association considers 
it quite a feather in its cap to have one of 
its pianists selected for such an occasion 

Mir. Hassell’s programme will include 
the Handel-Brahms “Variations.” Mr. 
Hassell is a Brooklyn boy with a studio 


at the Nesmith Mansion. About a year 
ago he returned from a five vears’ course 
of study in Berlin. Since then his rise to 
prominence in the music world has been 
rapid. Mir. Hassell’s New York studio iS 


No. 14 West 


Ninetv-eighth street. 


Where the Heart is Young. 


Mahala Buster sang an operatic solo at 
the Coloquial Dames’ meeting and gave a 
high-class gy dance ] eq t It 1s 
thought Mahala vw go on the stage soon 

Casper Butts, of Suckers’ Corners, called 
Sunda fternoot t ft Ri Bunker's 
ho ( ind pent a very p nt r wit 

e preach ed git Laspel $s quilt i 
luid conversational \\ Newton 
( | ' ip | ‘Teel Loot 7 
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BUDAPEST OPERA'S 
BRILLIANT SEASON 


PUCCINI, THE HERO OF THE YEAR, 
ASTONISHES BY HIS MANY 
IDIOSYNCRASIES. 


Manager Mader Discovers a Wonderful High So- 
prano, Elise Sandor, Whose Lakme Caused a 


Tremendous Sensation. 

Buparest, June 11.—The season of opera 
about ended has been a most successful one. 
Several novelties were presented, the first 
being “The Gypsies of Nagy-Ida,” by Fer- 
This composer is a Wag- 


funny 


dinand Rekai. 
nerist; his ragged, scoundrels of 
gypsies act and sing like Tristan and Par 
sifal. the chorus sings like the Brabantian 
and Saxon nobles of “Lohengrin,” and the 
ridiculous prince of the gypsies execrates 
in musie the murderer of his daughter as a 
fugitive Pope of Rome. After four or five 
performances the novelty became an an 
tiquity and enriched the curiosity shop of 
the Opera House. 


novelty was the opera ol 


The second 
Count Wolff-Ferrari, “The Curious Wo 
success in 


Goldoni’s 


men,” which had had a great 
Germany. The libretto, from 
lacks spirit and amusing ele 
fresh and 


( ld ct ymedy - 


ment, and the music, though 
pleasant, is in the greater part taken from 
Mozart, Nicolai and other German com 


posers. 

To bring the season to the close Puccini 

himself appeared in Budapest to personally 
rehearsals of “Madame 
Butterfly rhe manager, Raoul 
Mader. had much to suffer from the ca 
prices of the maestro. Nothing was good 
enough for him, not a man of the orchestra, 
not a performer on the stage. The mem 
bers of the orchestra, being good and con 
revolted against the Ital 
ian master; the performers had_ better 
humor and were more patient and went on 
in their own way. Puccini threw himself 
on the ground in despair, but at last peace 
was made and he was happy, for the man 
ager arranged a whole Puccini-ring from 
his operas. During the singular perform. 
ances the chivalric public applauded for 
fifteen minutes and Puccini was quite ex- 
hausted from his repeated appearances be 
fore the curtain. During his stay in Buda 
pest he was the lion of the day. 
Our opera house is a fine theatre, es- 
for Wagner operas. Full houses 
performances, all his operas 
repertoire except “Parsifal,” 
The first orchestra conductor, Stephen 
Kerner, is a fine musician. ~The manager, 
Raoul Mader, is a skillful conductor for the 
lighter stvle; besides these there are the 
orchestra conductors Benké, Markus, 
Szikla, Noseda, Lichtenberg—seven leaders 
for one orchestra, all good musicians. The 
Countess Italia Vas- 
quez-Molina, a Southern beauty and an 
eminent dramatic soprano; Bertha Diosy 
and Therese Kramer, two good dramatical 
sopranos ; Margaret Kaczer, juvenile so- 
prano, who also sings the first roles; 
Mimi Berts, who has a beautiful voice but 
who is unfortuntely no favorite with the 
direction. Two juvenile soubrettes, Mar 
garet Payer and Helene Szoyer, are favor- 
ites of the Budapest public, the latter is 
engaged for the next season in Berlin with 
f 25,000 marks. 

The newest star, however, is a_ fresh 
young girl of nineteen years, Elise Sandor, 
who will make herself much talked about 
in a short time. She will become a world’s 
celebrity, for this young girl has a singing 
talent that required scarcely any study and 
preparing for the career of a coloratur-so- 
prano. Her voice is of the purest gold; 
the most difficult passages, roulades, trills, 
staccati, ripple from her lips in a richness 
which would make an old pearl-fished en 
vious. As a canary or a sky-lark does not 
learn the trills, so Elise Sandor did not re 
quire to make long studies before she made 
her first appearance on the stage as Lakmeé. 

She came, sang and conquered. The 
charming innocence of her appearance, the 
bewitching beauty of her voice, the purity 
of her intonation, the ease of her singing, 
put the wl public in ecstasy. After the 
“Air de clochette,” in which she sang the 
high E, a storm of applaus« which 


conduct the last 
s T opera 


scious musicians, 


pecially 
are seen at all 
being in the 


11 


songstresses are: 


a Salary of 


arose 


would not be quieted And the modest 
voung girl stood there and bent herself in 
great perpelxity; she w not prepared for 
uch enthusiasm. “Have I done it well?” 
she asked her colleagues and her tiny hands 
were cold AS ice . he is engaged by \lan 
ger Mader for fi \ 


Pp 

A Oratorio, Concert, 

U Instruction. 

L 339 WEST 23d STREET 
NEW YORK 
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RENAUD, FRASNCE’S 


GREATEST BARYTONE 


Maurice Renaud, who will be the chief 
hbarytone at the new Manhattan Opera 
Hlouse next season, is one of the greatest 
lvric comedians of Within 
the last fortnight he has added to his many 
very successful roles that of August in “La 
Clown,” produced at the Théatre Nouveau, 
Paris. 

Renaud was born at Bordeaux in 
and after his graduation from the Paris 
Conservatoire, was engaged at the Royal 
Opera in Brussels from 1883 to 1890. Dur 
ing 1890 and 1891 he was at the Opera 
Comique in Paris, and since then at the 
Grand Opera. He sings both basso and 
barytone roles and is equally successful in 
comic and serious work. His _ principal 
roles are Huon, Mercutio and Capulet, Es- 
camillo, Basilio, Beckmesser, Telramund, 
the Flying Dutchman, Kurwenal, Guillaume 
(Tell), Fernando (Fidelio), and Nelusko 
(l’ Africaine). 

Renaud has had a remarkably successful 
Krom his début as Hamilcar in 
“Salammbo,’ in Brussels, to the present 
day, he has never failed. He has sung with 
success in England, Italy, Spain, Portugal, 
as well as in France, and has everywhere 
been acclaimed a thorough artist. 

His greatest role is Mephistopheles in 
“Le Damnation de Faust” of which a like 
ness is reproduced herewith. It is said that 
for the first time since Berlioz wrote the 
opera, this great role was sung and acted 
as it should have been. Renaud is also 


grand opera. 


1862, 


career, 





MAURICE RENAUD, 
France’s Greatest Barytone, to be Heard here 
Next Season. 


great as !Volfram in “Tannhauser,” and his 
Hlamlet is also considered exceptionally 
fine, 








FROM BEYOND THE SEAS 








The City Council of Leipsic has voted 
the sum of $3,750 for a statue of Bach to 
be erected in front of the Thomaskirche. 

OK K OK 


*K 


\t the Alhambra Theatre in Brussels 
“Pierrot’s Hochzeit,” a comic opera by 
Revera, text by Lenela, was recently given 
for the first time with much success. 

k * * 

At a recent concert given in Paris by the 
pupils of Mme. Marchesi, Flora Wallace of 
Kansas City was one of the most successful 
performers In company with Dorothy 
James of Melbourne she rendered the duet 
“Roi d'Ys” in exquisite manner. 

* * 
three-act comic 


Humperdinck’s opera, 


“Die Heirat wider Willen,” was received 
with great favor at the MHoftheater in 
Munich. Felix Mottl conducted and Bap 


tist Hoffmann of the Berlin Royal Opera 
sang the principal barytone role. 
x ok Ok 

Advices from Paris state that Edouard 
Colonne, the well-known conductor, is 
planning a series of Wagner-Berlioz Fes- 
tivals in the larger German cities next fall. 
He will either take his own orchestra, or, 
in case that would involve too serious dif 
ficulties, use one of the prominent German 
orchestras. 


* * x 
\nton Beer-Wallbrunn, of Munich, has 
completed the music for a new musical 
comedy by Georg Fuchs, named “Don 


Quixote,’ which will be produced next sea 
son in Berlin. An excerpt from the third 
act, “Don Quixote’s Ride,” was played at 
a concert in Nurnberg recently and re 
ceived with enthusiasm 

* * * 

(he members of the orchestta of the 
Verdi Theatre in Florence combined a 
short time ago in energetically denouncing 
their leader Giuseppe Baroni, whom they 
accused of brutality and absolute lack of 
politeness towards those subordinate to 
him. Things came to such a pass and the 
scandal was so great that the directors of 
the theatre were moved to dispense with 
the services of the leader. 

x 

Wassili Safonoff conducted a concert in 
Prague, not long ago, at which the pro 
gramme consisted of Tschaikowski'’s “Man 
fred” Symphony, Weber’s “Oberon” Over 


VIRGI 


ture, a string quartette by Mozart and, as 
a novelty, a Symphonic Prologue to Haupt 
mann’s “Versunkene Glocke” by Vladimir 
Metzl, a pupil of both Safonoff and 
Nikisch. The last work revealed consid 
erable talent and remarkable mastery of 
modern orchestral resources, 
* * x 

“Konig und Marschalk,’ a tragic opera 
by the Danish composer, Peter Heise, has 
been given in Stuttgart. The work was 
first produced in September, 1878, at th 
Royal Theatre in Copenhagen with such 
success that it was afterwards performed 
one hundred times at various Scandin 
avian theatres. A year after the premiére 
the composer died, at the age of forty nine 
Critics declare that this opera betrays the 
influence of Richard Wagner's art more 
than any other Danish work 


* 


Victor Maurel’s third and last vocal re 
cital this season took place at the Bech- 
stein Hall, London, May 24. He was 
heard in several operatic selections, in 
cluding the Prologue from “Pagliacci.” It 
is, perhaps, not generally known that this 
now so popular Prologue did not originally 
exist in Leoncavallo’s opera, but was added 
by the composer at the suggestion of M 
Maurel, who created the barytone part 
when the work was produced for the first 
time at Milan in 1892. M. Maurel also 
sang in English Arthur Hervey’'s setting 
of B. W. Finodn’s dramatic poem “The 
Gates of Night.” 

* *« * 


lhe first presentation of “Bruniselda,” a 
lyrical drama of three acts and five scenes, 
was given recently at the Théatre du Lycée 
in Barcelona. The book is by MM. Joseph 
Puigdollers and Arthur Meissiera, and the 
music was composed by Henri Morera. The 
action of the drama, which takes place in 
the eleventh century, is taken from an an 
cient legend of the Pyrenees peasantry and 
is remarkable for its exceedingly keen local 
sentiment. The music, while melodious and 
not without quality, is not exempt from 
certain trivialities and certain neglects of 
composition. In spite of this, the work was 
very well received, as Mme. Avelina Car 
rera, the tener Fazzini, the barytone Ramon 
Blanchart and MM. Rossato and Giral sang 
acceptably 
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AMERIGAN SINGERS’ 
CREDITABLE WORK 


RECENT PERFORMANCE AT THEATRE 
BERNHARDT SLIGHTLY 
AMATEURISH. 


Miss Brooks, as Aida, Only One to Rise to Great 
Heights—-Oversupply of American Girl Stu- 
dents in French Capital. 

perform- 


June o—The operatic 


nce on Tuesday of a bevy of young Amer- 


PARIS, 


ican girls who have completed their musi- 


cal studies in singing with the leading 
teachers in Paris was well and fashionably 
attended at the Théatre Sarah Bernhardt, 
from Mme. 


the disposal of 


which, by a cable message 
Bernhardt, was placed at 
the American girls for the purpose of a 
production with costume, scenery, orches 
tra, ete., as at the Grand Opera, thereby 
enabling the European managers to hear 
them, judge and select 

Among the audience were the American 
McCormick, Consul 

Mrs. Frank Mason, Mme 

Miss King, Mr. and Mrs 
Stuyvesant, Colonel and Mrs 


Ambassador and Mrs. 
General and 
Waddington. 
Rutherford 


Dodge, Mr. and Mrs. Walter Kingsland, 
Mrs. Harry Douglas, Mrs. Clinch Smith, 
Mr. and Mrs. Herbert Ward, the Com 
tesse Réné de Coetlogon, Mr. and Mrs. 


John J. Hoff and Sebastian B. Schlesinger, 
an American member of the Society of 
i‘rench Musical and Dramatic Authors, 
whose musical compositions and songs aré¢ 
so much in vogue among the select musical 
circles in Paris 

The performance of the young American 
singers was highly creditable in regard to 
their mastering of technique, and for their 
remarkable perseverance in coping with dif 
ficulties. But, with the exception of Miss 
Brooks, who sang the part of Aida admir- 
ably, the production was rather amateurish. 
The idea of a public performance for 
\merican girl singers nevertheless is ex 
cellent, and in the long run may yield good 
results. But the number of young Amer 
ican girls studying for the opera in Paris 
is far in excess of the demand, and painful 
instances of heartburnings and disappoint 
inents and shipwrecks ensue each season. 

Sometimes singing teachers hold forth 
to their pupils’ parents or friends hopes not 
justified by the girls’ talents or aptitude 
for a stage career, thereby persuading their 
relatives to continue to pay high prices for 
lessons never to be crowned by the brilliant 
results or triumphs so often promised. As 
a general rule, this steadily increasing im 
portation into France of young American 
girls to study for the operatic stage should 
be discouraged, rather than encouraged 
\lany ambitious, well intentioned, talented 
and by no means frail candidates fall by 
the wayside or become unconsciously 
shunted off on the narrow down-grade side- 
tracks wihch lead neither to the honors of 


opera nor to those of the classic concert. 


Directors of the Queen’s Hall Orchestra, 
London, announce that their Autumn sea 
son of Promenade Concerts at Queen’s 
Hall will commence on Saturday, August 
18, for a season of ten weeks, when the 
Queen’s Hall Orchestra will perform 
nightly under the conductor ship of Henry 


Wood 


RUDOLPH ARONSON 


Concert Direction 
Internationale 


4 RUE TRONCHET 
PARIS 


Advance arrangements made for pro- 
posed tours in the principal cities of Europe, 
the United States and Canada. 


ricHarp PLATT 


Pianist and Teacher 
STEINERT HALL, BOSTON 


Torriani School of Singing 
Suite 301, Carnegie Hall, N. Y. 


No. 





Singing and speaking voice cultivated by absolutely 
pure method Professional and private endorse 
ment. Address 


FERDINAND BEB. L. TO®RIANI 


BARYTONE 
Concert, Oratorio and Song Recitals 
Management Henry Wolfsohn 
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MUSIC PLANS FOR 


WINONA LAKE, IND, 


CHICAGO ORCHESTRA AND OTHER 
PROMINENT ATTRACTIONS 
TO BE HEARD. 


Netional Choral Contest for $1,000 Prizes to be De= 
cided on August 10.—Chorus of 500 Voices to 
be Organized. 


WINONA LAKE, 13.—A pro- 


longed and especially rich season of music 


IND., June 


is to begin here on June 18, under the di- 
Winona Gar- 
sand begins a week’s en- 


rection of the Assembly 


guilo’s Italian 
gagement on June 18. On July 2, Rogers’ 
Band and Symphony Orchestra begins a 
Some of the soloists 
who will appear with it will be Florence 
Atkins Gavin, contralto; Mary Angell, pi 
aniste, and Hazel Neff. On July 21, Marion 
Bessie Tudor, soprano; and 


season of four weeks. 


Green, basso: 
Algernon Aspland, tenor; supported by a 
large chorus and Rogers’ Orchestra, will 
sing Haydn’s “Creation.” 

Orchestra _ will 
concerts, beginning July 30. 
One of the soloists will be Josephine 
Bremmermann Edmunds. The Indianapo 
lis Newsboys’ Band will spend the week of 
August 6 at the lake, when the Republican 
and Democratic editors of Indiana have 
their annual outing. 

On August 10, a National choral contest 
will be held, in which a number of choirs 
and singing societies will take part. The 
prizes amount to $1,000. 

On August 13, the Kilties Band of Can 
ada, with bagpipers, a male chorus and a 
number of features will begin a week’s en 
gagement at the lake. 

E. O. Excell, one of the most famous 
writers of hymns in America, will spend 
the summer at the lake and he will organ 
ize a chorus of 500 voices for the Sunday 
church services. 

Throughout the season a 
special musical events will be 
and the bands, orchestras and _ soloists 
promise to make it the most important 
summer in this direction that Winona ever 


had 


The Theodore Thomas 


give twelve 


number of 
arranged, 


OTTO ROTH HURT. 


Boston Symphony Violinist Breaks His 
Right Arm. 
June 12.—Word has 
ceived here that Otto Roth, one of the 
members of the Boston Symphony Orches 


Boston, been re 


tra, and second violin in the Boston Sym 
phony Quartette, met with a serious acct 
dent on shipboard a few days ago, while 
on his way to Europe. 

He broke his right arm, and the doctors 
say it will be at least six or seven weeks 
before he will be able to use it all. Some 
fear is expressed by his friends and asso 
ciates that he will not be sufficiently re 
covered to resume his place next season 





Wanted.—At the opera house, young men 
and women and baskets to dance and eat 
to-morrow evening Hammond “News.” 


Anita Rid 


SOPRANO 


WILLIAM H. SHERWOOD 


at CHAUTAUQUA, N. Y. July 7th to August 18th. 
Private Lesson and Interpretation Classes. 


Sherwood Music School 


Fine Arts Bidg., Chicago. Opes throughout the summer. 
Address : L. Humphrey, Fine Arts Bidg., Chicago. 


eunss ANTHONY 


PIANIST AND TEACHER 
Address 


L.A. Mudgett, Symphony Hall, Boston 


ADDRESS 


J. Armour Galloway 


53 EAST 56TH ST. 
NEW YORK 
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Magnificent Music Room of the Kaiserin Auguste Victoria. 


The above is a photographic likeness of the music room of the new Hamburg-Amer 
ican steamer Aaiserin Auguste Victoria, which recently reached New York City on its 


maiden voyage. 


The music room is probably the finest of any steamer sailing the 
he walls are mahogany, enamelled white, the furniture 


finished in white and pale blue. 


Atlantic, and is 


is Of satin wood, and all draperies and curtains are of the softest tints and of the dainti 


est forms of the period of Marie Antoinette 


The salon is located in the middle of the ship, on what is known as the “Kaiserdeck.” 
\s will be noticed, the piano to one side of the picture is the Steinway Concert Grand, 
which is for the use of first-class passengers and which during the evening is augmented 


by an orchestra of twelve, which travels with the ship 


Metronome Marks of Beethoven's Ninth Symphony 


been discovering an 
‘ntique mare’s nest in Beethoven's Ninth 
Symphony, says Henry E. Krehbiel in a 
recent issue of the New York “Tribune.” It 
refers to the correct metronome mark for 
The 
mark in all reprints of the original score 
ndicates that wanted the in- 
strument set at 116 for whole notes, that is, 
that the should be that resulting 
from 116 whole notes played in a minute. 
\s a matter of fact, Beethoven, only a 
week before his death, dictated a letter to 
\loscheles in which he set down the met 
ronomic indications for all the movements 
of the symphony for the benefit of the 
Philharmonic f London. Mos 


Somebody has 


the trio in the scherzo of that work. 
Beethoven 


tempo 


Society ot 
cheles printed the letter in his translation 
of Schindler's biography, but gave the in- 
dications incorrectly. The original score 
published by Schott gave the mark for the 
trio correctly, as half-notes equal 116, but 
for some reason, possibly carelessness on 
the part of the engraver, the tail of the 
half-note was indistinct, and in subsequent 
editions, even those of Schott, the half 
note appeared as a whole. Some writers 
are trying to make a to-do about the mat 
ter now, although it was all threshed out 
Sir George Grove printed the 


long ago 


READY FOR GREAT 
HANDEL FESTIVAL 


Eminent Soloists and Chorus of 4,000 
to Sing at Crystal Palace 
London. 

LoNpoN, June 12.—Preparations for the 
great Handel festival to be held at Crystal 
Palace on June 23, 26, 28 and 30, are com 
plete \ public held o1 
June 23. On June 26, the “Messiah” will 
Albani, Mme. Clara 
Santley as th 


rehearsal will be 


be sung with Mme, 


Butt, Ben Davies and Mr 


sol ists. 


On June 28, there will be selections from 


“Israel in Egypt” and a miscellaneous pro 
gramme, sung by Agnes Nicholls, Mm 
Butt, Mme. Kirkby-Lunn, Charles Saun 


ders, Watkin Mills, and Kennerly Rumford 
‘Judas Maccabeus” will be sung on June 
20 with Agnes Nicholls, Miss Percival Al 
len. Mme. Butt, Ben Davies and Robert 
Radford, as soloists 

There will be a chorus of 4,000 singers 
and an orchestra of one hundred, all under 
the conductorship of Dr. Frederick Cowen, 

ith Walter W. Hedgecock at the organ 





ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 


GRAND PRIX, PARIS, 1900 
D. H. BALDWIN @ CO., 142-144 West Fourth St., Cincinnati, 


| 
Ohio | 


marks twice correctly in his book entitled 
“Beethoven and His Nine Symphonies,” 
once at the head of the chapter devoted to 
the Ninth Symphony, and once in_ the 
course of his historical discussion, when he 
called attention specifically to the oft-re 
peated error. The book was published in 
1206. In it he says: 


The metronome marks in Beethoven's works are 
not always of his own putting; but in the Ninth 
Symphony there can be no mistake, as they are 
stated at length, for the benefit of the Philharmoni 
Society in a letter to Moscheles, which he dictated 
on March 18, 1827, only seven days before his death, 
which letter was exhibited in the loan collection of 
the Inventions Exhibition of 1885in Albert Hall. I 
give them verbatim because they are not correctly 
given. either in Moscheles’s reprint of the letter (in 
his translation of Schindler) or even in the last 
“critical” edition of Beethoven's works 


Sir George then appends the metronomi 
cal table, putting the two marks of the 
Scherzo as molto vivace, dotted half-notes 
116, and Presto (the Trio) as half-notes 
116. In a footnote he adds the following 
explanation: 

In all the modern editions, including those of 
Schott, this (the mark for the Presto)is given as 
whole notes 116. But though in Schott's original 
score the minim in the metronome mark above the 
staves has lost its tail, so as at first sight to look 
something (only something) like a semibreve, yet in 
that below the staves it remains an unmistakable 
minim, as Beethoven meant it to be. See the Pro- 
ceedings of the Musical Association for February 
12, 1895 


TALI ESEN MORGAN 
IS BANQUETED 


Guest of Honor at Dinner Given to 
Him by Pittsburg 
Chorus. 
PirrspurGc, June 11.—A farewell banquet 


was tendered to Tali Esen Morgan by his 
Pittsburg chorus at the Hotel Annex, on 
Tuesday evening, of last week. Seventy of 
the singers were present, together with the 
pastor, Rev. S. Edw. Young and his wife 
\lr, Morgan has been the director of this 
chorus for several years, and his resigna 
tion to take charge of the Baptist Temple 
Choir in Brooklyn was deeply regretted 
by the Pittsburg choir and congregation. 
Dr. Young in the course of his remarks 
dwelt on the work that had been performed 
in Pittsburg, and hoped that the departure 
was not permanent. He was willing that 
the Pittsburg church should loan Mr. Mor 
gan for missionary purposes to Brooklyn, 
but that in a year two they would hav: 
he pleasure of welcoming him back again 
On behalf of the presented Mr 
n with three valuable pearls 
hi Mr. Morgan told how 
] weekly trips from 
g, and of his years 
oir of the Second Presby 


e 


/ 


chorus he 


] response 
1 *h he | id enjioved I is 
New York to Pittsburg, 
vork with the cl 

terian Church. It was only for the reason 
that he could centralize his musical inter 
ests in New York that he 

ike charge-of the Brooklyn Temple Choir 
He said that he would always keep in close 
touch with the Pittsburg choir no matter 
who the new director might be. 


consented to 


11 


PERMANENT CHORUS T0 
RESULT FROM JUBILEE 


WILKES-BARRE, PA., SINGERS PLAN 
TO ORGANIZE A CHURCH 
CHORAL SOCIETY. 





Excellent work done at Recent Celebration Encour- 
ages Musicians to Enlarge Field of Future 
Activity—Organ Recitals Proved an Interesting 
Feature. 


Witkes-Barre, Pa., June 12.—Plans are 
maturing to make permanent the mixed 
chorus of 250 voices which participated in 
the recent jubilee celebration in Wilkes- 
Barre. It is proposed that the organization 
be kept together as a church choral society 
for next season. 

The work of this body of singers was a 
notable feature of the celebration. Among 
the numbers offered were a festival “Te 
Deum,” Elgar's “Spanish Serenade” and 
Pinsuti’s “Sea Hath Its Pearls.” This 
chorus amazed the many out of town visi- 
tors. It was rich in volume, ample in 
power, well balanced, ductile and altogether 
a magnificent choir. 

\ feature of the jubilee briefly touched 
upon in a previous issue of MusIca. 
\MERICA was the series of organ recitals. 
Wilkes-Barre has many beautiful churches 
and wonderfully fine organs and from at 
least one church where there is a four-man 
ual instrument with chancel and antiph- 
onal organs at each end of the nave. 
hundreds were turned away each day and 
the church was literally packed with people. 

\nother showing of which local musical 
lovers are proud, was the choral work of 
the Concordia and the Masons, The former 
society was a victor at the great Sanger- 
fest in Brooklyn and Baltimore, six and 
three years ago, and will be one of the 
competitors for the Kaiserpreis at the Na 
tional Singerfest in Newark, on July 4. 


CHICAGO PUPILS PLAY. 


Post Graduates of Piano College Par- 
ticipate in Concert. 

Cuicaco, June 14.—The post-graduate 
and repertoire class concert of the Chicago 
Piano College took place this evening in 
Kimball Hall, when a programme of Bee 
thoven, Chopin, Hollander, Haydn, Wien 
iawski, Alabieff-Liszt, Verdi-Liszt and 
l'schaikowsky numbers was brought to the 
ittention of the auditors 

The following students took part in the 


presentations: Gertrude F. Ingalls. Eliza 
heth I. Dahl, Emma A. Hill, Eleanor F 
(;odfrey, Hazel Dell Ne ff. loutse George, 


Helen Mar Miller, Marion L. Adams, Lil 
lian EF. Barr, Morstella Kotelman and Will 
J. Stone. The commencement concert and 
exercises will take place Thursday 
evening 


next 


TEXAS PUPILS IN RECITAL. 


Students of Louise Pfaefflin Entertain 


Audience in Austin. 


Pupils of Louise 
large audience in 
night. The pro 
quartette and 
selected in a manner to 
the attainments 


\ustin, Tex., June 11 
Pfaefflin entertained a 
l'iremen’s Hall, Friday 
gramme consisted of 
chorus numbers, 
display to good advantage 
of the various performers 

The recital was given by the following: 
Grace Ketchum, Mrs. W. L. Gilfillan, Mar 
garet Robertson, Lou! Clamp, Tommy 
Sanders, Mrs. George Calhoun, C. L. Con 
dit, Mrs. Eugene Haynie. and Elizabeth 
Rutherford 


sol x 


ALL NATIONS. 


SONGS OF 


Diplomats at Pan-American Congress 
Will Hear Familiar Melodies. 


\n interesting feature OT the sessions of 


the Pan-American Congress at Rio on July 
20, will be the performances by the Brazil 
an bands. In order to make all the visit 
ing diplomats feel welcome during their 
stay in the tropics, the musicians will play 
the national hymns of the countries that 


represent d in 


t 

Che government in Rio has instructed 
the Brazilian Consulate in New York to 
collect these So the American dele 
greeted with “The Star Span 
gled Banner,” the Cubans with the “Hymno 
”” and the Venezuelans with “Viva. 

Puebl - 


will be he Congress 


Scores 


, 1 
gates will be 


MacDowell’s Indian Suite. 


MacDowell’s “lndlan Suite’ = 
ulable in an arrange! f f 
four hands, made by Ott lraubmann 
lhe publishers are Breitkopf & Hartel The 
me firm have issued a “Tonleiter Schule’ 
cale exercises) on a new principle, by 


lheodor Wiehmavyer 


peggien’ is added as 








12 


MINNESOTA STATE 
TEACHERS CONVENE 


MEET IN MINNEAPOLIS AND DISCUSS 
MANY MATTERS OF CURRENT 
IMPORTANCE. 


New Officers Elected and St. Paul Chosen as next 
Year’s Meeting Place—Round Vable Discus- 
sions most Interesting. 

June 10.—The fifth annual 

State Music 

successful the as- 

both in attendance 


MINNEAPOLIS, 
convention of the Minnesota 
most 
sociation has ever held, 
and subject matter and general results. The 
and instructive features of 
“Round Tables” in 


musicians of the 


reachers was the 


most interesting 
the convention were the 
which all the 
State 


prominent 
various branches of 
the musical art. The plan Willard Patten, 
chairman of the programme committee, had 


discussed the 


arranged this year was not so much to dis 
technical or specializing, deal- 
a thorough musical educa 


cuss the 
ing more with 
tion and leading the student over a broader 
highway than mere individual virtuosity. 
There was a noticeable absence of profes- 
sional jealousy and throughout the entire 
session there was a spirit of amity and 
mutual helpfulness among the musicians of 
all branches bringing about some delightful 
friendships. 

The convention opened 
short musical programme by O. B. Bass, 
organist, and David Colville of St. Paul, 
vocalist, followed by an address by the 
mavor of Minneapolis, David P. Jones. 

In his address, Mayor Jones referred to 
the custom in Stockholm of holding public 
concerts, and he urged the influence of the 
local musicians be brought to bear on the 
men of Minneapolis to institute such sys- 
tem in this city. 


June 7, with a 


“There is no greater antidote for the so- 
called evils of a great city than music, 
said the mayor 


Gustavus Johnson read the president’s 
report urging the members of the associa- 
tion to a more concentrated and deeper de 
votion to the 

The report of the secretary-treasurer, 
John A. Jaeger of St. Paul showed that 
thirty-five music teachers deserve to be 
placed in the “most loyal” class,having been 
constant members since 1902. The total 
membership has been 342. The books 
showed that there is a balance in the treas 
ury of $122.18. Membership dues amount 
to $300 and the amount to be collected 

om advertisements $320, making a total 

nount of $742.18. The estimated 
expenses of the session are $714. 

Arthur C. Koerner of St. Paul conducted 


cause, 


a 


assets, 


the round table, the subject under dis- 
cussion being organ study. 

In the afternoon a programme was given 
by State talent, the following artists con- 
tributing: Eugen Skaaden, pianist; Olaf 
Hals, violinist; Blanch Strong, pianist; 
Herbert Dale, vocalist, and Miss Mary 
Felton, organist, all of Minneapolis; Franz 


Felton, Ruth Alta 
piano; Mrs. James McAuliff, vo- 
calist, and Mrs. David H. Day, all of Du- 
luth. The St. Paul artists included Louise 
Taylor, violinist 

The advisability of adopting a system of 
grades for the benefit of the students and 
teachers of music was discussed. It was 
voted to signify willingness to comply 
with such rules, as they were shown to 
be of great value to the younger teachers. 
Carlyle Scott conducted the discussion. In 
the evening a large reception was given in 
the Commercial Club and several hundred 
were present. 

The second day of the 
brought forth a much larger 
The principal discussion of the 
ing was related to the 


SIGISMOND 


Schulz, vocalist; Mabel 


Rogers, 


convention 
attendance. 
early meet 
holding of the next 


STOJOWSKI 
NOEND A. FELLOWS 
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annual meeting. St. Paul is planning a 
May festival next year and an invitation 
was accepted to meet in that city at that 
time. 

Mr. Patten urged the 
the convention towards establishing the 
standard American pitch, doing away with 
the high pitch of instruments of all kinds 
and making a uniform musical pitch. A 
committee of three was appointed to secure 
legislative action on the subject. 

The morning programme was given by 
Messrs. Runkle and Nelson of St. Paul. The 
round table following discussed the voice, 
Willard Patten having charge. The prin 
cipal paper was read by Edith Abell of 
Minneapolis. Miss Abell urged thorough 
preparation along all lines, laying especial 
stress upon the development of diction 
May Alcott of St. Paul urged vocalists to 
become good sight readers. 

The afternoon was devoted to the con 
cert of original compositions by Minnesota 
composers, including Margaret Landor, W. 
W. Nelson, Wm. Rhys-Herbert, Harold 
Tregillus of St. Paul, Gustavus Johnson, 
Hamlin Hunt, J. Victor Bergquist, S. Clay 
Gilbert and Clarence Marshall of Minne- 
apolis, Mrs. James H. Burnham of Moor 
head, and Mary Walker Whitworth of 
Stillwater. 

One of the 


endorsement of 


educational features of the 
session was the lecture of Frederick Root 
of Chicago on “The Relation of Music in 
the Public Schools to the Future Musician- 
ship.” 

The most artistic musical event of the 
convention was the concert given b 
Charles W. Clark, barytone, and Mary 
\ngell, pianist. This was Mr. Clark’s first 
appearance in Minneapoiis since he has 
made his home in Europe, and the finish 
of style and voice these years of work 
have brought him, aroused the greatest 
enthusiasm. Miss Angell was also warmly 
received. 

Saturday morning the 
for next year were elected: President, Ar 
thur C. Koerner, St. Paul; vice-president, 
Mrs. James H. Burnham, Moorhead; sec 


following officers 


retary-treasurer, Miss Jennie Pinch, St. 
Paul; programme committee, Mrs. K. A 
Ostergren, Duluth. Miss Gertrude Hall, 


St. Paul, Robert Griggs Gale, Minneapo- 
lis; auditor, Mrs. T. A. Whitworth, Still 
water 

The convention closed Saturday 
with a lecture on “Musical : 
by Frederick Root of Chicago. 


WASHINGTON CHORAL 
SOCIETY’S ELECTION 


Theatre Party Will be Given on June 18 
To Increase Funds of t :) 


Ca 


Organization. , 

Choral So 
last Monday 
novel plan for the collect 


evening 
Expression,’ 








WASHINGTON, June 11.—The 


ciety at its board meeting 


night adopted 
ing of funds to apply to next season’s work. 
It was decided that the 
friends 


society and all its 
should organize a theatre party at 
June 18. This 
Choral Society 
net proceeds will be do- 


the Columbia Theatre on 
known as 
and all the 
nated to the society by the management of 
the theatre. 

The officers of the Choral Society for the 
coming season, elected last Monday, are: 
President, Bernard R. Green; vice-presi- 
dent, Dr. Edwin Hill: treasurer, Stasius 
Meade; financial secretary, George P. 
Tucker; secretary, David L. Selke, and li- 
brarian, H. J. Daley. These officers were 
elected by a single ballot cast by the mem- 
bers present, for the ticket presented by a 
nominating committee, Messrs. O. G. Son- 
neck, John Roberts, and Frank Byram. 

\ committee of five was named to nomi- 
nate a conductor and accompanist for the 
coming season, and a resolution looking to- 
ward the betterment of the financial condi 
tion of the society was introduced. 


night will be 
night, 


Head of the Piano Department, New York Institute 
of Musical Art. 


Accepts a limited number of engagements. 
Address 


HENRY WOLFSOHN 
131 East 17th Street, New York 


Concert Barytone 


Voice Specialist. Teacher of the art of Singing. 
Phone 2940-J Columbus. 
Studio: 853 Carnegie Hall, New York 
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A’ ERSON who can teach sight singing « 
class every evening in the week. 
but the teachers are few. 

Let me send you a free copy of “‘ THE MUSIC TEACHER ”’ 

and that will tell you all about it. 

Learn new things! 


Tali Esen Morgan, 1945 Broadway, New York 


can have a fine paying 
The field is wide and ripe, 
You can learn my method by corres- 


Don’ t stay inarut. Get out! 
Drop your prejudices! DO IT NOW! 











AMERICAN PIANIST 
HEARD IN LONDON 
Richard Buhlig’s only Recital in British 


Capital an Artistic 
Success. 





suhlig, the 
AEX lian 


11.—Richard 
was heard at the 


LONDON, June 
American pianist, 
Hall recently in a piano recital; his only 
His programme comprised 
A major and a group 
Debussy 


cne this season. 
Schubert's Sonata in 


of pieces by Chopin and Claude 





RICHARD BUHLIG. 


American Pianist who pleased London Auditors 


. 


Buhlig has a particularly individual way of 


presenting the abstract idea of beauty in 
each composition. His playing sounds 
strictly impersonal. His pure, clear cut, 


chiselled interpretations delight one in the 
same way as do fine, noble examples of a 
sculptor’s art. There is so much high at 
tainment; they are all so perfect in detail, 
so equally balanced, so smoothly rounded 
off; therefore they convey to the listener a 
feeling of fulfillment, of satis 
fied content. 

This symmetry was especially noticeable 
in Schubert's Sonata. Chopin’s Impromptu 
in G flat major was full of the freshness of 
early spring; a bas-relief illustrating the 
May month. The same composer's Scherzo 
in C sharp minor was magnificently exe- 
cuted; it was a noble, dignified conception. 
The pianist was especially happy in De- 
bussy’s “Estampes” and “Images.” The 
French composer's objective idea of beauty 


repose, | rf 


suited him well. All the delicate yet cer- 
tain intuitions in the Eastern “Pagodes’ 
and “Soireés dans Granade” were seized 


Also the impressionism of 
and the “Reflets 


and reproduced 
the “Jardins sous la pluie” 
dans l'eau.” 





Duss in Montreal. 


MonrrEAL, June 9.—J. S. Duss and his 
band have been delighting our population 
since the second instant, and will be re- 
tained until the 16th, when they leave for 
Syracuse. The Dominion Park, a sort of 
Coney Island, has just opened its doors 
and desiring to leave nothing undone in 
the line of perfection, its managers engaged 
the organization above mentioned. During 
the first two days over forty thousand 
people visited the new pleasure grounds, 
this being a record number for this city. 
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Anthony Kuhn, widely known as 
a musician in New York State, died June 
7. He was one of the original members 
of the Poppenberg Orchestra, the pioneer 
orchestra of Buffalo, and also the orchestra 
at the Metropolitan Theatre in the 50's. 
Mr. Kuhn was eighty-two years old. 

k * * 


Francis 


John Clark, who had a wide reputation 
as a bass singer and was known in the mu- 
sical world as Signor Brocalini, died on 
June 7 at his home, 323 Green avenue, 
Brooklyn, in his fifty-ninth year. For ten 
vears he had been a severe sufferer from 
rheumatism and had to use two crutches, 
and six months ago he was prostrated with 
liver trouble. Mr. Clark was born in Cork, 
Ireland, and when a boy came to this coun 
try with his parents and settled in Brook 
lyn. While employed as a reporter on a 
Brooklyn paper has was a member of the 
choir of Grace Episcopal Church. When 
eighteen years old he was sent to Italy 
and spent over a year in a musical college 
in Milan. For eight years he sang in the 
Royal Opera Company, under the direction 
of Mapleson and subsequently joined the 
Gilbert and Sullivan Opera Company, with 
which he made a tour through this country 
He was also for some time connected with 
the Stetson Company and directed a choral 
society and summer school at Patchogue, 
L. I. His last venture was with the Mil 
land Opera Company. He composed many 
vocal selections, a cantata and several oper- 
ettas. 


CANAL DIGGING BY MUSIC. 


Method of Making Panama 
Laborers Happy. 
WASHINGTON, June 12 

an important part in the digging of the 

Isthmian Canal. Laborers from the West 

Indies are all accustomed to sing as they 

work, and bosses who are capable of lead 

ing a chorus have much greater success 
than men who do not have that faculty. 
Reports received by the commission from 
officials on the Canal Zone indicate that 
one boss has developed songs which have 
inspired contentment and energy among his 
men, with the result that he has outdis 
tanced all rivals in the amount of work 
accomplished. “Down, men down,” are the 
words for which this music master has 
provided music that delights the Jamaican 
heart. Other using the tradi- 
tional “Yo, 
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SUMMER & FALL 
ENGAGEMENTS OF 


SOUSA 


and his 


BAND 


jth Annual Season at 
Willow Grove Park, 
Philadelphia, 
Aug 12 to Sept. 3, inclusive 
Western Penna Exposition, | *ittsburg,Pa 
(Ninth Successive Season) 
Sept. 17 to 22 inclusive 
FOOD FAIR, BOSTON, MASS. 
Oct 1f to 27 inclusive 
Twenty-eighth Semi-Annual Tour, just 
ended, has covered 211 Concerts, in 189 
different cities with 14,943 miles of travel 


Unique 


-Music is playing 


bosses are 


heave, ho.” 
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NEW ORLEANS OPERA 
CLOSES ITS PORTALS 


REMARKABLE REIGN OF FRENCH 
MUSIC IN SOUTHERN CITY 
COMES TO AN END. 


Studded with Appearance of 
Italian Opera for Next Sea- 


Brilliant History 
Famous Artists 
son. 

NEW June 

Opera House here is to abandon the opera 


ORLEANS, 12—The French 


with which its history has been almost ex- 
clusively connected. Some seasons there has 
been no opera at all; during others there 
has been opera bouffe or a dramatic com- 
pany has been brought over from France ; 
but whenever there has been a_ regular 
season of opera it has been given in French, 
though visiting companies have occasion 
ally sung in English, German or Italian. 

Next 
to Italian opera. ‘Ten weeks have been 
granted by the French Opera Association 
to an impresario who promises a capable 
company, headed by Mme. Nordica and 
\lice Nielsen. In return, the association 
guarantees him something like $70,000 for 
the ten weeks, besides the assurance of 
liberal patronage if the performances are 
good 

New Orleans is proud of its history as 
the only American city besides New York 
that has ever supported grand opera con 
tinuously. The performances of French 
opera have come to an end, temporarily, 
at least, after a continuance of a hundred 
years. 

In 1808 the 
theatre built here, opened its 
this theatre operas were sung, including 
Boieldieu’s “Ma Tante Aurore.” As early 
as 1809 the Theatre d’Orleans was planned 
and late in the same year it was finished. 
Rival managers sought to outdo one an 
other in their generosity to the public, and 
sometimes an opera and vaudeville would 
be given on the same evening. 

In 1831 a Spanish troupe came from Ha 
vana and played to crowded houses at the 
Theatre d’Orleans. They sang in Auber’s 
“La Dame Blanche.” Excellent companies 
were brought out every year from Paris 
and in 1837 came Julie Calvé, destined to 
be one of New Orleans’s most popular 
singers in opera 

This old lady, who later married Charles 
Boudousquie, a director of the opera house, 
died here in 1898. lor many years she was 
a bel ved singer in the opeta house, appear 
ing in a wide range of parts, which included 


season, however, is to be devoted 


Pierre, the first 
doors. In 


Theatre St. 


such divine roles as Rosina and Leonore 
in “La Favorita.” But she was at her best 
in the light soprano roles, 

It was through a happy meeting with 


Rossini that she came to the operatic stage 
She was a poor girl, daughter of an off 
widow in Toulouse, when the great 
composer heard her sing and gained her a 
place in the Conservatoire at Paris. When 
she was graduated in 1834 it was with the 
highest honors possible 

She had only been out of her school] for 
three years when, at the age of 22, she 
came to New Orleans, bringing her sing 
ing teacher along with her. 

When Emma Calvée had her first great 
success here the former favorite wrote her 
namesake of her great delight that another 
Calve was winning honors to the great 
glory of France. 

The repertoire of the Théatre d’Orleans 
in these days makes interesting reading. 
Then were in their prime works long since 
out of style. Auber’s operas were in their 
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first bloom, and “Le Domino Noir” was a 
great favorite. Donizetti's “Anne de Bo 
eyn” was received with great favor. In 
these years the orchestra consisted of 
thirty-two men, which was certainly a suf- 
ficient number for the music it had to per 
form. 

In 1840 August Nourrit, the tenor, brother 
of the greater tenor of the same name, 
came to New Orleans and in Meyerbeer’s 
“Robert le Diable,” then a_ novelty, be- 
came the idol of the public. In 1843 “La 
lavorita’” was one of the successes of the 
season. Among the most popular novel- 
ties in 1847 were “La Fille du Regiment,” 
“William Tell” and “La Juive.” 

It was a luxurious, wealthy, pleasure 
loving public that patronized the opera 
house then, and the seasons met with great 
financial success. At about this time “Lucia 
di Lammermoor” had its first appearance 
and Halevy’s “Charles VI et ses Vassaux” 
and the same composer’s “Val d’Andore” 
were sung for the first time. Mme, De- 
vries a famous dramatic soprano and first 
of the family of that name, introduced 
Donizetti’s “Lucrezia Borgia” and “La 
Reine de Chypré.” An Italian troupe under 
Max Marttzek sang for a_ short 
Lola Montez, after making her début in a 
smaller theatre, had to come to the fore 
most playhouse of the city and appear in 
“Mile. de la Seigliére.” She had a great 
triumph. 

The glory of the Theatre d’Orleans as 
the home of opera departed forever when 
the present French Opera House was built. 


season, 


It was finished in November 1859, and 
opened with a performance of “Il Trova 
tore” on December 2 

There were excellent companies during 


the sueceeding years, and artists who were 
subsequently applauded in New York sang 
first at the famous French Opera House. 
\nna Belocea, Castlemary, Louisa La 
Blache, Marie Litta and Petrovitch were 
some of the artists who came to know 
this country first in New Orleans. 

_ Adelina Patti sang with the company 
Irom time to time, and Amalia appeared at 
the opera house in concert. In 1866 there 


was an Italian troupe for a few perform 
inces, but the language: of opera here had 
to be Irench. Gerster came in 1881 with 


Strakosch, and six years later Pappenheim 
hrought Adelaide Phillips, Charles Adams 
and Tagliapietra. Old timers to this day 
recall the season of 1881, however, as the 
most brilhant the opera house ever knew. 


PATRIOTIC CONCERT 
IN DES MOINES, IA. 


Plymouth Church Choir of Seventy 
Voices Entertains Large Audience 
with Familiar Melodies. 


Des Mornes, 1a., June 12—The vested 
chorus choir of Plymouth Congregational 
Church, under the direction of Mrs. Mar 
garet Lovejoy-Weber, was heard in the 


presentation of a patriotic programme Sun 
day gught. The affair was largely attended, 
many of the soldiers in Fort Des Moines 
having been especially invited. 

The were Grace Clark-De Graff, 


S( |e ists 


soprano; Mrs. Lovejoy-Weber, contralto; 
John Hopkins, tenor, and Mrs. J. S. Bar 
nett, organist. On the programme were 
\scher’s “Processional,” Schubert's “Scene 


Militaire,” and Wely’s “March of Victory” 
lor organ, and several familiar patriotic 
numbers which the choir of seventy voices 
sang effectively, 
Philadelphia Treble Clef Election. 
June 12.—The 

throughout the next sea 
son have been elected by the lreble Clef: 
\Irs. William Simpson, Jr., president; Mrs 
H. N. Creswell, first vice-president; Mrs. 
William H. Hollis, vice-president ; 
Mrs. I. S. Lowry, secretary; Mrs. T. B 
Beefield, assistant secretary; Miss McCut 
cheon, treasurer; Florence Taylor, librarian 
and Gertrude Armstrong, assistant libra 
rian 


PHILADELPHIA, following 


officers to serve 


Sect nd 
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WEINGARTNER’S POPULARITY ON THE WANE ? 


Still another version of the question why 
Weingartner has resigned as conductor of 
the royal concerts in Berlin is suggested by 
an article in the “Tageblatt,” in which it 
is pointed out that he is not appreciated as 
he used to be. The court never attends 
his concerts, and “the enthusiasm of the 
public is undeniably less ardent that 1t was 
some years ago. There was a much greater 
Weingartner cult at a time when he had by 
no means reached his present height. 


SOUSA ASKS FOR 
MORE PROTECTION 


WANTS NEW COPYRIGHT LAW TO 
COVER REPRODUCTIONS ON 
TALKING MACHINES. 


Tells Congressional Committee that Composers have 
Proprietary Rights in their Works—Predicts 
Decadence of Vocal Music. 


WASHINGTON, June 13.—The hearing on 


the new copyright bill, the passage of which 


would have made certain changes in the 


copyrighting of music, has been postponed 


until the next session of Congress in De 


cember. The hearing before the Com 


mittee on Patents and Copyrights was 


rather interesting, especially that phase ot 
it relating to the testimony given by John 
Philip and Victor Herbert. Mr 


Sousa’s attack on talking machines, in con 


Sousa 


nection with his declaration that music re 
producing devices had a baneful effect upon 
the American voice, aroused lively interest 
with the 
The 


those connected progress 


among 
of the bill 
poser declared that music developed from 
the people and their folk-songs, and that 
machine-made music would sooner or late! 
cause the decadence of man-produced 
music, 

Mr. Sousa appeared before the committee 
to urge Congress to protect composers and 
compel the manufacturers of talking ma 
chines to pay royalties on any music they 
might put on their discs or cylinders. He 
declared that as he wrote the music, he was 
entitled to be paid for it, and that without 
his music the rolls and cylinders would be 
worthless, and that they did not gain any 
pecuniary value until the music, the product 
of his brain, had been placed upon them. 

“When I was a boy—I was born in this 
town of Washington—in front of their 
houses in the summer evenings, you could 
find young people together singing the songs 
of the day,” said Mr. Sousa. “To-day you 
hear these infernal talking machines going 
night and morning. You will not have a 
vocal chord left. The vocal chords will 
be eliminated by process of evolution, as 
was the tail of man when he came from the 
ape. The vocal chords will go, and no one 
will have the chance to sing. 

“Go to the man who maenufactures the 
instruments that are nearest to the people 

the banjoes, guitars and mandolins—and 
every one of them will tell you that the 
sale of these instruments has greatly fallen 


before Congress. com 


off. You cannot develop music without 
these instruments, the country singing 
school, and the country brass band. Music 


develops from the people and the folk- 
songs, and if you do not make them execu 
tants, you make them machines.” 

Victor Herbert endorsed practically 
everything that Sousa had said, adding 
that neither Mr. Sousa nor himself repre- 
sented themselves as individuals, but stood 
for hundreds of poor fellows who had not 
been able to go to Washington. 

Speaking in behalf of the Victor Talk 
ing Machine Company, Horace Pettit said 
that so far as his company was concerned, 
he was fully willing to have a new copy 
right law protecting the composer in the 
way Mr. Sousa demanded, provided that all 
royalties to be paid on compositions should 
date from the enforcement of the bill, and 
that it should not be retroactive. He also 
demanded that the law provide that if a 
talking machine company paid a thousand 
dollars, or any price for that matter, to an 
artist or composer, that the dise or cylin 
der containing such music should be pro 
tected by a patent so that piratical manu- 
facturers could not reproduce it by a pro- 
well-known to the trade. 


cess 





Vocal Society’s Outing. 


Troy, N. Y., June 11.—Tuesday morning, 
June 17, the members of the Vocal Society 


will start on the annual outing to Lake 
Champlain. It will be the fourteenth tim 
for some to enjoy this excursion to the 


return will be made 


Covent Garden 


historic old lake Phe 
soprano, now playing at 
on Friday 





But, it may be asked, why has he lost his 
power to stir the emotions of the Berliners ? 
Is it not because he has become less emo 
tional in his ideals and interpretations? We 
ourselves noticed the change in the three 
years when he annually visited New York. 
In those years he changed from a radical to 
a conservative. He took up Brahms—and 
Brahms does not arouse the enthusiasm of 
the musical public, but induces an ascetic, 
dry habit in his devotees which results in 
perfunctory applause and half-filled houses 


DENVER’S SYMPHONY 
SEASON UNDER WAY 


First Concert by Orchestra Under Di- 
rector Cavallo, at Elitch’s 
Gardens This Week. 


Denver, Cor., June 12,—The symphony 
season at Elitch’s Gardens will begin Fri- 
day afternoon, and the advance reserva 
tions of give promise of a larger 
patronage than has ever been given these 
concerts in the past Mrs. Mary Elitch 
Long is responsible for a great part of the 
advance made in the local appreciation of 
music in Denver, and the plans for the 
forthcoming have been entirely in 
her hands 

The conductor of the concerts 
Raffaelo Cavallo, who has added new in 
struments to his excellent orchestra,, draw 
ing from the ranks of the Chicago orches 
tra. The personnel is of a nature to insure 
artistic results from the work that is to 
be brought forth during the \Irs, 
lox Davis, a popular singer of this 
State, has been selected as soloist for the 
opening concert The orchestral offerings 
will consist of Raff's “Lenore” symphony, 
“Festival Overture” and = Saint 
Saens’s symphonic poem, “Phaeton.” 
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AUSTRIAN SINGERS IN LONDON. 


Remarkable Success of Vienna Male 
Chorus. 

Lonpon, June 12.—The success of the 
Vienna Mannerchor at its recent concerts 
here was nothing short of sensational 
Such enthusiastic applause as it was ac 


corded has seldom been heard in London 
concert halls lhe society consists of 250 
voices Of virile, resonant quality and well 
balanced in all the parts. The most care 


graded 
and im 


ful attention to 
and 


phrasing, nicely 


crescendoes diminuendoes 


eosing climaxes made the renderings of 
this talented body of singet a rare 
pleasure 

The programme of the first concert in 


cluded Schubert's 
third Psalm, 
genlied by Brahms, 
nichtig,” “Der Leiermann” 
Schuberts “Gesang der Geister 


setting ot the lwenty 
Hegar’s “Totenvolk,” a Wie 
Cornelius’s “Ach wie 
by Othegraven, 
uber den 


Wassern,” the Pilgrims’ Chorus from 
Wagner's “Tannhauser’ and numbers by 
Schumann, Durrner and Kremser,. 


Edwin Grasse’s Appearances. 


Kkdwin Grasse, the violinist, announces 


the following engagements for the near 
future: June 27, Music Teachers’ Con 
vention, Oberlin, O.; July 3, Northeastern 
Sangerfest, Newark, N. J.; July 7, Festival 


Concert, Ocean Grove, N. J 


Powerful Voices! 


Bursting into song as they climbed a 
Swiss mountain, a party of tourists started 
in avalanche which overwhelmed a_ flock 
of sheep. The tourists are now being sued 


by the owner of the sheep 
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Riedelsberger 
under the auspices of the 
Schubert Club, took place in Seattle, Wash., 
on June 7, at the Stander. 


. * 


fifth and last of the 


recitals, 


‘The 


violin 


Harry Boillotat, pianist, gave his gradu- 
ating recital Thursday evening, June 7, at 
Detroit, Mich., Conservatory Hall, assisted 
by Elizabeth Bennett, contralto. 

* * * 
von Unschuld and Edna _ Hall 
soloists at a concert given on 
by the Sisters of St. Joseph at 
: Conservatory, in St. Paul, 


Marie 
were the 
June 4, 
St. Agatha’s 
Minn. 

x * * 

Mrs. Howard Adams, the soprano solo- 
ist at Second Presbyterian Church of Bal- 
timore, gave a recital at the Woman’s Col- 
lege Conservatory of Music, at Frederick, 


Md., on June 4. 
* * 


Marie J. Lokie was heard in a concert 
Friday evening, June 8, at Detroit Con- 
servatory Hall, assisted by Meta Schwenk, 
soprano; Charlotte McDonald, violin; and 
Emma McDonald, ’cello. 

* * + 

Marian Emerson and Alice Emerson, 
graduate pupils of Mr. Ruifrok, of the Des 
Moines, la., Conservatory of Music, gave 
a recital Thursday afternoon, June 7, at 
Yeoman Hall in that city. 

“Se Se.” 

Pupils of Mr. and Mrs. Albert T. Foster 
of Providence, R. L, were heard to good 
advantage at a recital in that city on June 
6. The programme consisted of violin, 
‘cello and vocal numbers. 

* * ® 

The soloists at an interesting concert in 
Fairhaven, Mass., on June 7 were Alice 
May Hoitt, contralto, assisted by Alice L. 
Whiteley, violiniste, Leon Van Vliet, ’cell- 
ist, and Mabelle Dearborne Schofield, ac- 
companist, 

ys 

The Schubert Club of Seattle, Wash., 
closed its season last week with a success- 
ful concert given at the First Methodist 
Church. Mrs. Robert E. Donaldson, who 
has not been heard lately in Seattle, de- 
lighted the audience as soloist. 

* * * 

Melissa Treat-Pole won the individual 
honors at the third graduation recital 
given by members of the senior class of the 
Conservatory of Music in Library Hall, 
Ithaca, N. Y., on June 6. Roxanna Chand- 
ler, Madge Rogers and Mary Eshbach also 
participated. 

x * * 

The pupils of Mrs. Kate Wood Gratz 
gave their annual musicale in Louisville, 
Ky., on June 5, at the Woman's Club. The 
following took part: Caroline Hutchings, 
Bessie Bande, Edith Bande, Bessie Wood, 
Frances Smyser, Edward Goddard, and 
Nina Ballard. 

-_ = 

Dunn, of Waterbury, Conn., 
was heard in a programme of attractive 
piano numbers at his recital in Harmonie 
all, New Haven, Conn., on June 5. Mr. 
nn was ably assisted by Mary Lewis 
ley, soprano, with Helen Gauntlett Wil- 
ns aS accompanist. 

xk * * 


Henry J. 


a 
llal 

William M. Breckenridge, a pianist of 
San Francisco, was the soloist at the last of 
Mendelssohn Trio concerts in Pittsburg, on 


June 8 His numbers included selections 
of Grieg, Godard and MacDowell. Ella 
May Duffin, contralto, and Franz Kohler, 


solos. 


also heard in 
Fe ay 

The third season of the Orpheus Club in 

Wash., closed brilliantly on June 
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7 with the summer concert at Masonic 
Temple. The programme was the usual 
offering of ensemble and solo music in 


which the club was assisted by well-known 
Keith J. Middleton was 


Tacoma soloists. 


the director. 
*k * 

A large audience attended the closing 
recital of the McFall school of vocal art 
in Washington, on June 6, when two young 
vocal pupils, Marion McFall and Perry Ar- 
nold, appeared in a joint recital at the 
school. George Webber Vail, a young 
pianist, played several solos and the accom- 
paniments, 

.. & 2 

The second graduating recital of the Ith- 
aca Conservatory of Music was held on 
June 5 in Library Hall. The programme 
was given by Misses Fields, Smith, Day- 
ton and Livermore. The third graduating 
recital took place June 6, when Misses 
Chandler, Eshbach, Rogers and Treat pro- 
vided the programme. 

> 21 

A programme of especial interest was 
given on June 3 at the Bethany Presby- 
terian church, in Seattle, Wash., when Mrs, 
Joseph Manning, soprano, and William 
Francis Hughes, tenor, sang the duet from 
the oratorio “St. Paul.” The offertory 
solo, “The Good Shepherd,” by Vandewa- 
ter, was given by William Francis Hughes. 

-e.2 

Judith Evans, instructor in music at Gor 
don Academy, Salt Lake City, gave a piano 
recital on June 4 in the First Congrega- 
tional Church. Miss Evans played selec- 
tions from Beethoven, Schuman, Brahms, 
Weber, Wagner and other composers. She 
was assisted by Mrs. Martha Royle King 
and Hugh Dougall in vocal numbers which 
were well received. 

Se 

Studio Hall in Minneapolis was crowded 
on June 5 at the graduation recital by 
Miss Esther Fillmore of Winnipeg, at the 
Northwestern Conservatory of Music. The 
programme contained numbers of Scariattt, 
Beethoven, Weber, Mendelssohn, Brahms, 
Henselt, Leschetizky and Liszt. Mrs. B. L. 
Hardaway, soprano, assisted with an aria 


from “Der Freischutz” and a group ot 
songs. 
x * * 
Elizabeth K. Patterson was the so- 


loist at the commencement exercises of 
the De Lancey School, in Hotel Marie 
Antoinette, New York, on May 24. She 
sang Gordigiani’s “O Santissima Virgine 
Maria,” Liza Lehmann’s “At the Mak- 
ing of the Hay,” and Nevin’s “O, That 
We Two Were Maying” in an effective 
manner, Laura D, Hawley played the 
accompaniments. 
x * 

The graduates’ concert given in Musical 
Fund Hall, Philadelphia, recently, under 
the auspices of the Hyperion School of 
Music, was a thoroughly enjoyable affair. 
The graduates in the piano department 
were Ann Harned and Abby H. J. Upham; 
in sight singing, Edith Pauline Parker and 
Katharine A, Sandgran. Teachers’ certifi 
cates were granted to Helen A. Chew, Car 


rie K. MacBride and Harriet Wasley 
Mathews, 
Se 6 

Che junior pupils of Prof. Silas Rosser 
gave a recital at his studio, on South Main 
avenue, In Scranton, Pa., on June 7. Tydvil 
Jones, soprano, assisted. Those who took | 
part were Dora Manners, William Scott, 
Julius Baldwin, Christine Dickson, Willard 
Boston, Miss Kullberg, Master Cluses, 
Anna Armstrong, Otto’ Bolts, Myrtle 
Woodward, Edith Bryant, Master and 
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\liss Baldwin, ‘Rachel Williams, Bessie 
Beaver and Beatrice Evans. 

* * x 
The Allegro Musical Club of Buffalo 


gave the closing recital of the season at the 
studio of Fennella G. Crowell on May 26. 
Those who participated in the programme 
were: Howard Elden, Arthur Elden, Har- 
riet Williams, Genevieve Gifford, Ella 
Donnocker, Charles: Donnocker, Mildred I. 
Edminton, Lillian A. Wagner, Mary J. Per- 


kins, Emma Davis, Miss Crowell, Grace 
Jameson, Ruth H. Beeman, Horace E. 
Jameson and Pearl Siddons. 

* * * 


A concert was given for charity in Ford’s 
Opera House, Baltimore, on June 6. The 
following participated in the programme: 


“Chorus C,” under the directorship of 
Robert LeRoy MHaslup, assisted by the 
quartette of Brown Memorial Church 


-Mrs. A. P. Conradt, Nellie A. Sellman, 
Albert C. Wahle and Dr. B. Merrill Hop- 
kinson; the Lyric Male Quartette—Irvin 
Campbell, R. C. Sharretts, J. C. Clarke and 
H. H. Porter—and Howard P. Orem, 


clarinet. 





a 

The third recital given by O. Stewart 

Paylor’s pupils in his studio, Karn Hall 
building, Montreal, June 6, proved a great 


success. An interesting programme was 


presented by the following: Winnifred 
Crossley and Lillian Rickert, Miss Haw- 
kins, Emma Denman, Miss_ Reichling, 


Messrs. Mackay, Soles, Parratt and Sattin, 
Klorence McBurney, J. C. Freer, Daisy 
Gibson, Messrs. Diplock, Freer and Sattin, 


C. E. Soles, Messrs. Diplock and Birks, 
and Lillian M. Rickert. 
- o © 
A large audience attended the recital 


given at Carnegie Music Hall, Allegheny, 
Pa., on June 7, by Casper P. Koch, organ- 
ist, assisted by Mabel L. Linn, contralto, 
and Edward IF. Kurtz of New Castle, vio- 
linist. The organ numbers given were a 
prelude to Wagner’s “Parsifal;” Fugue in 
EK flat from “The Well-Tempered Clavi- 
chord,” by Bach; processional march from 
“The Queen of Sheba,” by Gounod; Guil- 
mant’s “Prayer and Cradle Song” and 
“Rondo di Campanelli,” by Morondi., 
x * Ox 
The second of the Bischoff pupils’ an- 
nual recitals took place in Washington on 
June 5, at the Congregational Church and 
it was attended by a large audience. It took 
the form of a vocal recital by Mrs. Dayelle 
Taylor Welch, soprano, who sang several 
numbers by Mozart, Haydn, Arne, Coler 
idge-Taylor, Del Riego, Massenet, and 
Proch, and the “Summertime Cycle,” by 
Landon Ronald. Ernest Lent played a trio 
of ‘cello selections, and introduced his pu- 
pil, Ruby Stanford. Mrs. Ernest Lent and 
Mrs. Elsie Bond Bischoff played the ac 
companiments, 
2s 
Diplomas, certificates and gold medals 
were presented by Richard C. Schirmer at 
the commencement exercises of the Phila- 
delphia Conservatory on June 2. The hon- 
were distributed as follows: Post- 
graduate diplomas to Blanche McCar- 
ter, Anna Lindley and Mabel Bancroft. 
Diplomas to Helen Raynor and Mina Na- 
thanson. Certificate to Helen Hoffner. 
Mabel Corson was the winner of the con- 
test medal, and souvenirs were given to 
the following pupils; Nina Prettyman, EI- 
via Warburton, and Clarence Crowley; in 
the vocal department to Flora Weil. 
. 2s 
On Monday evening, June 4, the annual 
commencement concert of Wesleyan Uni- 
versity was given by graduates and under- 
graduates of the piano, vocal, and violin 
departments, in St. Paul’s M. E. Church. 
lhe programme opened with the concert- 
stick in B minor by Rudolph Ganz. Fern 
Kerr was the soloist. Dr. J. M. Mayhew 
assisted in this and the Schumann concerto, 
at the organ. Others who participated in 
the programme were Florence Hanna, Elsie 
Cornwall, Gertrude K. Mutton, Milton 
Neksky, Harry L. McLaughlin, Jessie B 
Haynes, Minnie Weber, Marie Sloss and 
Lulu M. Lakin. 
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AMONG OUR MUSICIANS 











Clyde A. Nichols has been appointed 
tenor soloist of the new Baptist church, the 
Church of the Epiphany, in Detroit, Mich. 

k x * 

Jessie Claire Palmer of No. 2321 Benton 
boulevard, Kansas City, has returned to 
her home after a season of vocal study in 
the East. 

x * x 

George C. Sweet, of Buffalo, has gone 
to Batavia, N. Y., to live, and has given up 
his musical associations in Buffalo with one 
exception. He is still the basso of the 
quintette at First Presbyterian Church, a 
position he has filled for several years. 


* *K * 
Grace Gregory has returned from New 
York city, where she has filled the place 
of violin teacher at the Morningside Con 


Grand Rapids, 


servatory, to her home in 
ler 


Mich. She has been engaged by the 
ris Institute for next 
* te 
Buffalo, sailed for 


season, 


Arthur Plagge, of 
Europe last week to spend about two 
months in rest and _ recreation. While 
abroad Mr. Plagge will secure a number 
of musical novelties for the Sangerbund of 
Buffalo for next season. 

* * * 

Alta Gretton, pupil of Director Francis 
L. York, of the Detroit Conservatory of 
Music, who joins the faculty of the con 
servatory in September, left for Boston, 
June 5, and while there will take a special 
teacher's course in piano, with Calvin B. 
Cady, her former teacher. 

SS 

Edwin Fairbourn of York, England, for 
many years organist and choirmaster of 
St. Michael-le-Belfrey, York, has arrived 
in Seattle, Wash., where he has accepted 
the position of organist at St. Mark's Epis 
copalian Church, Harvard avenue, of which 
Rev. J. P. D. Lloyd is pastor 

x * x 

Elizabeth Topping, the talented Canadian 

pianiste, has accepted a position to teach 


in New York city for next season. Miss 
Topping has just returned from a_ short 
concert tour in the Western States, where 
she had great success and made return 
engagements for next season. 

* + * 


Felix Hughes, the well-known Cleveland 
musician, sailed for Europe June 2 in com 
pany with Mr. and Mrs. Herbert Wither 
spoon. Mr. Hughes goes to London for 
two months’ work with Henry Wood, the 
orchestral conductor and oratorio authority, 
under whom Mr. Witherspoon coached last 
year, 

kK * * 
Mrs. Frederick W. Powers, the retiring 


president of the St. Cecilia Society, of 
Grand Rapids, Mich., will sail for Berlin 
next fall to take up the study of voice 


culture with Lili Lehmann and also piano, 
harmony and composition in the Schar- 
wenka Conservatory. Mrs. Powers is work 
ing with a view to ultimately becoming a 
teacher of voice, having already devoted 
eight years to vocal study. She expects to 
be abroad about a year. 
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WHERE THEY ARE. 


il. INDIVIDUALS. 

Barrow, kdward—Waterbury, Conn., June 1%. 
Beaton, Isabella—Cleveland, O., June 16. 

Beddoe, Dantel—Newark, N.J., July 1-5. 
Campanart, Giuseppe—Newark, N, J., July 1-5. 
Clemens, Charles -,—Cincinnati, O., June 20. 
Cumming, Shanna—Waterbury, Conn., June 18. 
Dibble, Horace P.—Moberly, Mo., June 25-29. 
Froelich, E-lsie—Moberly, Mo., June 25-29. 
Ganz, Rudolph—Berlin. To July 1. 

Hammer, (lara Mae—La Crosse, Wis., July 6-8. 
Aroeger, EF. R.—Moberly, Mo., June 25-29. 
Lang, E-lste—Moberly, Mo., June 25-29 
Lavin, Willtiam—Olivet, Mich., June 20. 
Veyver, Clara—Moberly, Mo., June 25-29. 
Mildenberg, Albert—Paris, to August. 
Vorden, Clara—Moberly, Mo., June 25-29 
Orebaugh, Mabel—Cincinnati, June 20-22. 
owell, Maud— Newark. N. J., July 1-5. 
Ralston, Marton—Moberly, Mo., June 25-29. 
Richard, Hans—Cincinnati, O., June 20. 
Rider-Kelsey, Corinne—Newark, N. J., July 1-5. 
Rorle, Halfdan—La Crosse, Wis., July 6-8. 
Sacks, Nathan—Moberly, Mo., June 25-29 
Schulte, Bertha—Moberly, Mo., June 25-29. 
Schumann-Fletnk, Mme.—Troy, N, Y,, June 27; New- 
ark, N. J., July 1-4; Norfolk, Conn., July 5 

Shaw, Alfred—Ottawa, Kan., June 28. 
Shay, Jesste—Geneva, N. Y., June 27. 
Stender, Frieda— Newark, N. J., July 1-5. 

Tudor, Besste—Winona Lake. Ind., July 26. 
Van I liet, Leon—Ashburnham,Mass., June 19. 
Westfeld, Adele—Cincinnati, June 20-22. 
Witherspoon, Herbert—London, Eng., June 19. 


Il. ORCHESTRAS AND BANDS. 


Creatore’s Band—Howard Pew, manager, Detroit, 
Mich., June 17; Kansas City, July 1. 
Hlahn String Quartette—Cincinnati, O., June 20-22. 
New York Symphony Orchestra—Willow Grove Park, 
Pa., to June 17, 
Pryor’s Band—Willow Grove Park, Pa., June 17. 
Weil's Band—Chicago, to July 6. 


EVENTS OF THE SUMMER SBASON. 


June 17—Arthur Pryor’s Band begins two weeks’ 
engagement at Willow Grove Park, Pa. 

June 18—Connecticut Saengerbund Saengerfest, in 
Waterbury, Conn., to June 19. Soloist, Shanna 
Cumming, soprano; Edward Barrow, tenor. 

June 20—Ohio Music Teachers’ Association Con 


vention, in Cincinnati, to June 22. 


Soloists: 
Charles E. Clemens, Hans Richard, Adele West- 
field, Mabel Orebaugh and the Hahn String 
Quartette 

June 23—New York Symphony Orchestra, under 
Walter Damrosch, begins engagement at Ra 
vinia Park, Chicago—Opening concert at Ocean 
Grove Auditorium, under the direction of Tali 
Esen Morgan. 
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MUSICAL AMERICA 


June 25— Missouri State Music Teachers’ Associa- 
tion Convention, Moberly, Mo., to June 29, Solo- 
ists: Pianists, E. R. Kroeger, Nathan Sacks, 
Clara Meyer, Marion Ralston, Clara Norden, 
Elsie Lang, Elsie Froelich, Bertha Schulte; 
vocalists, Horace P. Dibble, tenor; Rose 
Werthlin, contralto; Mrs. Franklin Knight, 
soprano; Mrs. Anna Ewing Hobbs, soprano; 
Genevieve Hussey, soprano; Stella Price Holli- 
wig, soprano; Nora Hughs-Morse, soprano; 
violinists, Agnes Gray, Victor Lichtenstein, 
Horace Brown, Mrs. Edith Bausmer-Doerr, 
Ellen Bausmer, Lenola Calvin, George Simp- 
son, H. E. Schultze, May McDonald, Bertha 
Schulte, and Effie Hedges. 

June 26—Music Teachers’ National Association 
Convention, at Oberlin, Ohio, to June 29. 
Speakers: President H.C. King, Oberlin College; 
Albert A. Stanley, University of Michigan; O.G. 
Sonneck, Library of Congress; H. Dike Sleeper, 
Smith College; Abram Ray Taylor, Beloit Col- 
lege; August Geiger, Gainesville, Ga; Leonard B. 
McWhood, Columbia University; Ralph L. Bald- 
win, Hartford, Conn.; George C. Gow, Vassar 
College; T. de Laguna, University of Michigan; 
John C. Griggs, Vassar College; P. C. Liutkin, 
Northwestern University; Frank Damrosch; 
Willard Kimball, University of Nebraska, and 
Edward Dickinson, Oberlin College. 

New York State Music Teachers’ Associa- 
tion Convention,, Geneva, N. Y. Wenzell J. 
Dousek, chairman local committee, No. 56 Cen- 
tre street, Geneva, to June 28. Soloist: Jessie 
Shay, pianiste. 

June 30—Northeastern Saengerfest in Newark, N 
J., to July 5. Soloists: Maud Powell, violin; 
Mme. Schumann-Heink, contralto ; Daniel Bed 
doe, tenor; Corinne Rider-Kelsey, soprano ; 
Frieda Stender, soprano; Giuseppe Campanari, 
barytone. 

July 6—Biennial Music Festival of Northwestern 
Scandinavian Singers, in LaCrosse, Wis., to July 
& Soloists: Clara Mae Hammer, soprano, and 
Halfdan Rorle, barytone. 

July 8—Victor Herbert's Orchestra, begins engage- 
ment at Willow Grove Park, Pa. 

July 26—St. Paul Saengerfest, to July 29. Soloist: 
Corinne Rider-Kelsey, soprano. 

August 9—Children’s Festival Chorus concert, in 
Ocean Grove, N. J., Auditorium, under direc 
tion of Tali Esen Morgan. 

August 12—Sousa’s Band at Willow Grove Park, 
Pa., to September 3. 


PUPILS’ RECITALS 
IN MANY CITIES 


Teachers Throughout Country Present 
Their Students in Spring-time 
Musicales. 

(he third and fourth grade pupils of J. 
Wallace Spears gave a recital at the Joliet 
Conservatory of Music, in Joliet, Ill, on 


June 5. 


x * x 


lhe pupils of Clara May Browning, as 
sisted by Arthur Arnecke of Keystone 
\cademy gave a_ pianoforte recital in 
Scranton, Pa., on June 8, in the presence 
of a large audience 
i * + 

Pupils of Bertha Meredith, in Indianap 

is, were presented in a recital at the Ger 
man House, on June 12. Edna Madinger 
was awarded a gold medal for the success 
ful completion of the full course in music 

oes 

\ piano recital of intrinsic value was 
given at the Metropolitan School of Music 
in Toronto, on June 5, by Beatrice Turner, 
a pupil of W. O. Forsyth. J. D. Richard 
son, barytone, assisted Miss Turner in the 
presentation of the programme. 

* * * 

\ large audience was attracted by the 
recital of graduates of the Conservatory of 
\Iusic, in Utica, N. Y., on June 8 Among 
those who were heard were Maybelle Yule, 
Pearl Evelyn Wheeler, Olive Jones Gould, 
and Henry B. Wagner. 

* * * 

\n entertaining recital by pupils of Mary 
Cullen, in Providence, R. L., took place on 
June 8, in Frances Willard Hall. Among 
those who presented the programme wer: 
Ethel Adams, Marion Clewley, Russell M 
Peters, Eleanor A. Longmuir, Hamilton J 
\icKenzie, Mary IF. Koopman, and Rena 
FE. Phillips. 

* * * 

The graduating exercises of the Wolfram 
College of Music, in Cleveland, O., took 
place on June 9. Four young women r: 
ceived their diplomas, having finished the 
prescribed course under Johannes Wolfram 


‘ 


and Carl Fessler. The graduates were 
Anna W. Rehburg, Katherine F. Lackamp, 
Grace Gierman and Rose McAfee 


and grade certificates were 
) 


upils of the West Phila 
phia Music Academy, the principal of 
vhich is Cl V. Morrison, on June 4, at 


the pupils’ musicale, given in _ Institut 
Hall. The programme consisted of piano 
and violin solos, as well as a series of sex 
and trios, which were skil 
fully rendered by the graduate and senior 


students, 


tettes, quartettes 


The recital by advanced students from 
the class of Douglas Boxali in the Concert 
Hall of the Cincinnati Conservatory of 
Music, on June 7, was a brilliant affair. 
Kach number on the programme was dis- 
tinguished by musicianly finish and gave 
genuine pleasure to a large audience dis 
tinctly musical. Those who took part 
were: Lula McNamara, Millersburg, Ky.; 
Zella Hudson Connor, Cincinnati; Helen 
Gilbert, Warren, Pa.; Lily Lee Smith, Ar- 
cola, Miss.; Henri Breeden, Terrell, Tex.; 
Chalmers Clifton, Jackson, Miss. 


A MUSICALE, AND 
“ JAPANESE SCENE” 


Pupils of Marks’ Conservatory Perform 
Creditably Under Direction of 
Mme. Beatrice Goldie. 

The Musicale and “Japanese Scene” 
given by pupils of the Marks’ Conservatory 
of Music, at No. 6 West Ninetieth street, 
New York, on June 8, provided genuine 
pleasure to the auditors and served admir 
ably to demonstrate what the students of 
the institution had accomplished during 
the season. Several of Mme. Beatrice Gol 
die’s pupils appeared on this occasion with 
great success, 

\nna Siemers, in the presentation of a 
group of songs by Willeby and Rogers, dis- 
played a soprano voice of pleasing quality, 
and C. William Mayer sang a group by 
fosti and d'Hardelot. He has a full, rich 
harytone voice. 

lhe “Japanese Scene,’ with costumes and 
stage settings, proved to be interesting. It 
was well given by Margaret Davis, Mrs. 
stelle Webb, and Helen Claire Berthaume. 
Mme, Goldie conducted the entire perfor 
mance with great success. 


BOETTI PUPILS’ RECITAL. 


Miscellaneous Programme of Unusual 
Interest to be Given in Chicago. 


CHICAGO, June 12 A pupils’ recital of 
more than ordinary interest will take place 
in Handel Hall, this city, on June 21, when 
Antonio Frosolono, violinist, and Franco 
Nasea, flutist, will assist the students of 
\Ime. Dove Boetti in the rendition of a 
miscellaneous programme 

Besides the work of the Boetti class in 
part song, the following will present the 
programme: Georgina Lynn, Mrs. E. A, 
Gunlock, Mrs. Stephanie Hyde, Pauline 
Lengyel, Gertrude Dadie, Anna Weiss, Ger 
trude Carse, John Gullickson, Rowena Lat 
timer, Mrs. C. G. Mayer, Mrs. M. G 
Lindeman, Juliette Lange, Mrs. P. H. 
Monks, Monica Mast, Hazel Adams, Mrs. 
Marta Bolter, Ienrico Mariani, Margaret 
Leyden, Isabelle Suess, and Mrs. Mae 
l-rosolono, 


STARTS GUARANTEE FUND. 


New Orleans Man Gives $500 to Aid 
Symphony Orchestra Plan. 

New Or.eEANS, June 11.—The plan to es 
tablish in New Orleans a permanent sym 
phony orchestra received added impetus 
last week, when Isidore Newman sub 
scribed $500 toward the proposed guaran 
tee fund of $10,000, An active campaign is 
now being conducted and local musicians 
feel confident that sufficient support will 
be forthcoming to insure the organization 
of an orchestra under the direction of Fer 
dinand Dunkley. 

The building of the Athenzum will pro 
vide a large concert hall suitable for the 
purpose, and it is intended to make the 
New Orleans Symphony Orchestra a musi- 
cal organization of at least fifty people, 
which will attract attention throughout the 
country and furnish enjoyment and in 
struction at home. 


(Grand Rapids Choral Club Officers. 


GRAND Raprips, Micu., June 12.—The 
election of officers for the Grand Rapids 
Choral Club was held Wednesday night. 
The officers elected were: W. H. Loomis, 
president; Henrietta Krause, secretary; 
Miss Pope, treasurer; Bertha Kutsche and 
Dr. R. J. Kirkland, directors, and Rudolph 
Wellenstein, musical director. 
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Rudolph Aronson’s Busy Artists. 


Leoncavallo is putting the finishing 
touches to his latest opera “The Young 
l‘igaro” at his estate in Brissago, Switzer 
land. Hegedus, the violin virtuoso, concert 
ized at Afolian and Bechstein Halls, Lon 
don, May S and 15 respectivel assisted 
by Signora Maria Colleredo, the Italian 
dramatic soprano, Paris Chambers, the 
\merican cornet soloist, played at Stafford 
House, London, on May 10, and on May 14 
Leon Rennay, the young barytone, gave a 
recital at Bechstein Hall of compositions 
solely of Reynaldo Hahn, and Arthur Shal 
luck, the American pianist, is concertiz 
ing in Austria. All of the above mentioned 
artists are under engagement to Rudolph 
\ronson for the United States and Canada, 


season 1900-7 
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The Piano by Which all others are 
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during the musical season of 1905-06has been played in the principal cities of the United States from 
Bostonto San Francisco, in Recital. before the Musica’ Clubs, jeading Musica' Organizations, and al} 
the great Orchestras, by the greatest Pianists. among whom may be named the following: 
HAROLD BAUER EMIL PAUR 


Boston Symphony Orchestra, Wilhelm Gericke Pi ; 
- ° ss : ttsburg Orchestra. 
Conductor. Pittsburg Orchestra. emi) Paur. sre " . 

: : HEINRICH GEBHARD 


Conductor Indianapolis Orchestra, Hans 

Schneider Conductor. New York Philharmo Boston Symphony Orchestra, Wilhelm 
nic Orchestra, Fritz Steinbach Conductor. Gericke Conductor Kneisel Quartet. 

Kneis Quartet VINCENT D'INDY 


RUDOLPH GANZ 

Chicago Orchestra. Frederick Stock. Con 
ductor. Boston Symphony Orchestra. Wilhelm 
Gericke. Conductor. New York Symphony 
Orchestra. Felix Weingartner. Conductor. 
Philadelphia Orchestra, Fritz Scheel. Con- 
ductor. Kneise! Quartet. 

ALFRED DEVOTO 

Boston Orchestrai Club, Georges Longy. 
Conductor. Longy Club 
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Gericke. Conductor. New Haven Orchestra, 
Horatio W. Parker, Conductor. Chicago 
Orchestra. Frederick Stock, Conductor. Adam- 
owski Trio 











HERE is always one by which the rest are 

measured. In the Piano world, that one is 
the EVERETT. Ask piano makers where the 
advance has been in this art; ask profes- 
sional pianists which piano they would prefer to 
play; ask the vocalist which piano best sustains 
the voice; ask the acoustician which piano pos- 
sesses the best scale, and that piano tone which 
most commends itself to him; ask the best 
dealers which is the first choice today among 
amateur musicians and those influential people 
who desire only the best in their homes—and 
the answer to each question is the same: 


THE EVERETT 








For over two decades 


The 


STH & 
Hazelton 


THE SMITH & NIXON PIANO CO, - 


ION PIANOS 


THE STANDARD OF EXCELLENCE 
If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE 


MADE IN 
CONCERT GRAN DS, 
PARLOR GRANDS, 
BOUDOIR GRANDS 
(One of the Smallest Grands Made) 


And UPRIGHT GRANDS 


Henry F. Miller 


- 10-12 East Fourth Street, Cincinnati, 0. 





PIANO 


has stood for the highest in piano 
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PIANOS 
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66-68 University Place New York 





They contain more valuable 









improvements than all others 





BOSTON 








TheStrich & Zeidler Piano 


The Embodiment of the Artistic Ideal 
Factory and Offices 


132d Street and Alexander Ave. NEW YORK CITY 





“soox or — CONOVER PIANOS 


If you are interested in the purchase of a piano, send for this book. It is richly illustrated with engrav. 
ings showing the various styles of Conover Pianos; and with it we send information of value to piano buyers. 
Before you buy a Piano, investigate the Conover. Let us tell you fully about this instrument which has the 
enthusiastic commendation of great artists. We will send the Book and other publications upon request. 


THE CABLE COMPANY, Manufacturers, Chicago 





A. T. De La Mare Pig. Co. 2-8 Duane St., New Yor! 
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